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mp iskalar sa wka, pmitikay, atkasiysayang Aleren. Hindi natin gaep
mabubungkal ag reperasiya ni Rizal bilang ndoelikfaat palaisip kg hindi
ratinlilirgppin arg kaniy ang kaalanen sa wka, pitikan, atkasiysayang Aleman.

Hindi namen dapat isipin ra rehilig laverng sa Aleven si R izal chil samatak
iy ang pek k ipegkaibicen kayFerdinand Blumentr it t.Kung bind sa lameng na ting
mahuti arg Dona Perfecta i Perez Galdosat simsbing may malakas ra
impluwensiya sa pegsdlat rg Noliat Fili ay mehihiwaticen ratin mismo doon
ang bighani ng Alemenyakahit sa mop kalataang Espenyal. Ay sa ndoelari
Parez Galds, reg §ing puntahan na noon ng mop kaka teang nais megkao ng
ibarg wriat mdikal e edukasyon ang Alemenya. Hindi atkahit ag planag
pearalan ni ITeerra sa San Diegoay rekapadran sa edukasyong Alemen? Bago e
o magm ula sa penehm nina Herder ay sady ang namulaklak ag kult urang Aleman
atkayd isag sentrorn ito rg cawairg intekkuwal pgspit rg ika-19 siglo.
Tpiregmamalakiranitd ang mga Hegel, Netzxle, at meging Marx kego namalagi
dom si Rizal yoarg tapusin ang kantyang ndoea .

At mais kor irg sabihin ma hindi sumusulay ang atirg pegrapehelag kay
Rizdl sapagkat hindi sumusulay ang iskdasyiptungkd kay Rizal. hudlit ~dit
lamerg sa mop libro, artikilo, att alumpatt uwing Araw ni Rizal ag nop isyung
tirelak ay nima Dearoy, Rtardo Pasadl, Palma , Rt o, Dela®saat dagRizdita
noay dekada 60. At para sa &k In, shtomas dn ito ng pagkabalalho ng buag
adyarh sa salikskathteekuwalided sa mop lurerg tunguhin at paradigma .
Marami pang dapatcaw in ang moga Rizdlid a. Tulad din rng pergyayer ing marami
dirg dapat @w in ayg mp iskdlar mtnatguwo sa skademya way iligtas ayg
regttwo mula sa kumunoy ng nakamiha snerng kaisican.

Maaar tayong magsimula sa pamenegiian ng pegm uil sa isag popular ma
pahayag ni Herder : ‘Hulog rg lag it ag kaisipn, biyaya rg lus ag salita”
Napekaramirg ibig sakihin. Bihira ag gut ag meg-aral ngaym kay Herder dehil
hindi melinaw magsiat. Mahiwaga ang “Hulog rg larg it agkaisien, biyaya rg
Ium ag slita? Nguiit issrg mattyesk kay ibig sabilin nité ay hindi matn
kailanman mekkfa ag biyaya mula sa atirg sariling luym kg lagitdyong
nakatircgla .
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he real is the poem. To write the poem is to get real.

The real is what we call “our world”” But our world is only our experience of
it. If so, the wor1ld is ally fareach ag, thatlt tle tine- space where we stand ot
ascanscias beirgsihe world is ailly ar canscicusness of it inar experiace
dit It is ar aly warld; we lave ro ccher. Acats wrdisit s owvn; we lave 1o
acestor tlelvigdit .

Whatwe cdlrealityisaily, adf aewr, ahuman redity : watwearealdeto
perceie. The world of matker is ar sciaregthe world of gpirtisthat of ar
wor H srelgias .

And who are “we”? - Not I, not you, not the other; it is in their
htrocomedednesthat we arethence, youad I ad the cther, adthereby we
xe

‘"Toexper iare” arything , hcascicusne sd it , lasf ran it setymology in
Greek,enpeiran, adLathy experiri,bch an active ard a passie sase tis“to
ryaxattemg fomstiranh, to uderge” The word inbdh Greek ad Latnis
asocated withgadrg ma jorreyfa ig, neetirg wihchance and danger far
hsetty f arth ot hirg is certain. Suchthe meaning fiillre ss of ar BEglish ward
‘expe iace”

“I here present a summing up of earlier essays: “Poiesis: Toward the Lyric — A Way To Hear,” Tomas 10 / The
Literary Journal of the UST Center for Creative Writing and Studies, March 2006: 54-59; “Creativity and
Philippine Literature” in the University of the Philippines Forum, vol. 7, no. 3, May-June 2006: 1-3; “As Imagined
as Lived: Sense for Language, Sense of Country,” Bookwatch / Quarterly Publication of the National Book
Development Board, Apr-Jun 2008: 14-17 (from my Centennial Fellow lecture, in U.P. Mindanao, 29 Feb 2008).
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Bt the, it is aily wih words and words that, £terthe event - “tat
findamental entity /the exper iece - we agpin try and undergo ard pa sst hrough
what we call ar warld This cclher jorrey isverkal; it my end nowhere the
rHfdl, tle expaiment @ll. But working ar laguage - sdl ad fallow of all
human thought adfeeliy, ar alygrord - we inwest ar wards withapower
twewkgtocdlfathto or mind and imegimtiom a meaningfilresthat we
seem to e grped ntlathuman event aexpea iare: iveed, wete that
event didlappen, arled ailly beendreamed ar inegred, ar isally an irextr talde
carf At of fat ad fidday; indeed toqg that we call v “event” arexpe iare
may aily beathoughttlatseeksacka igaafecligthatlaunts. Ad inthat
finised weave of wards - the veryt ext — ar aim is t oaporehad, to uderst ard,
telivigd it rlefulcascicuse ssdftleeventaexpea iarei sverysensatian

When we spesk,wrie aread a word, we beghtocreate o world aggin -
our world in ar imege, in ar laguegethisissobecase it iswith wordsthat
we comned toreality witheach rerve of perception - a filament dE feeliy ,a
paed thought: we lave 1o cther means but our words ; with our words, ve
give a meaningfiifam totle feelirg ar thoughtthat pises with ar gap a
aporeharsion of the world in ar experiace. Ad thataporehension sows our
mind wih imegesd the enco mpassirg reality ad thereoy dapesws fams us
wihin. Weareinfamed, we arefamed wihin

To uderst ard ar exper iacethen is with words and wordstost and under
aclod rcken by gef tsof lichtf rom a makesgif t san. To uderstad, tosand
uder fathe immense Redlity f creatio is esentidlly, if it ely myEerias .
Heeisthe poan thispoan ad thatpoan: we jorreyfrom sun tosan, then
rasto nidht again. Wat we uderstand is not a meaning f xed ad stade, bt
a meaningfilressdf tle livigd it £he verysensatiomf it .«

Yettlelivirgof it isaillyaehuman beirg § memorydit as Blardo Gaeano
@38 M torememberistomsthroaph the heart” Ad tlereader, acther human
beirg ,dsoremembers wat he myhw lied a msedtlroch: thelvigd it
as he now imegires it himself. Ad thus ,aste rexdks alive, he dells weredl
things Ite-that universal plane wherehishumenity is always fatlat moment,
ahieved. Here, Iteed, eythatdas, istlatvienthtrcomecednesE the
human community : ahis 'y, aailtwe, ad a ratual envionment, dlchange
transf amatiom, eergy. The words chosey toconweythatvibrancy o
nteroconnedednes , e cathected:thatisto say, nwesed wih mental ad
amctional energy.

Poars arefams of thought ad feelirg wrought from laguage by an
irdividual mind ard imegiretion. Feelirg is ceeper ard wide tlen thought;is
dscthe most hrestart of aeself. A, asDerrida susped s, peut-étre, ‘pechaps,
there maybefams of thoughtthatthink morethan doesthatthoughtcalked
philosophy” The poan leaps over Derrich sperhaps f or what iswroughtt hereis
what lasbeen lived as imagined. We maysee aily wat o wards allow us to
see, adyet, with imegiatiom, we are erlded, dlso with words and words tosee
beyad them other wor I, ¢ her possihlitie s.

il ik

Poems aref ans of the imegimtay the imegiretion ha st 1it epossihlitie s
of uderstanding what lasbeen gae through or udergone. What is nog
imegied is wat ismogred

A POETICS

Solerethen is my ownpoetcs, Iwrepanse, itmaybgtopesntadfitwe
criics of my own crifcd sandpaint werdy to engage withthe vaodared
forme of the imegimtion. I would muchprd ef or mys andpaintd tobe pirmed
by anykhbelamtle criicabard, I wouldmuchmthergo by wat WallaceStevens
@y o “te maility of the imegimton.” Al labels are canstr iddve: £ armalist,
faminist , Marxist , deoastrutive, pos srutualist ,postmodern, pos calatial,
cGler “poss? I would much mather bef reet o draw fran all sarces of posside
anlichtenmentfa rewl ad reweatiml. In anycritdca aporcach from any
gandpaint, i ishfact much simpger, and more haes to sayjust what yau
mean. You need aily choose your words withcare ad repedaf atleir f reichtd
meanirg fillre s .

Qily far convenience of oervew, Ihre exapaiatecertain assumptias
abart larguegs abat tleliteary work ad itsfam, abat the wrter sdayig
feld, adabat acountysltaatreast s imege. The “ feld wark” inresearch -
thats rrereadirgof the poetict exts hemsehkesomrtlelagcentiry, arpoetry
from Eyglish sirce Man of Earth ttraxgh A Native Clearingt o A Habit of Shores;
ar sortsaes through Bglish, 1956 to 1989 sofar in myf£ld wark from
Upon Our Own Groundto Underground Spirit —adlthatf £1d wark ealed me
weckfyto mpel chief Iy by the inductive method thoseassumptias . The
agumentisasfollows :

1. Brtaiarly wen the workis literary, liguistic ussge is e s entdally
trarslation. The word “traslatio,” sfrom Latn transferre, translatus,
meanirg “tocaxryaferyaros ” When we wite, weferyacross ar wards
ar perceptias of redity .Suwch workig ar tillage of laguage is wek
imegimtio: it mkeschingsredtothe mird, faritisthe mind thatkasthe
imag i thepower . This imdie £ hattle sens ef ar laguegeist e asicpoetic
sase Itishtimmtelybound wih aessase d redity . As I sid e b,
What is most imagined is what is most real. “When the ineg i tion sleeps!
ays Albert Cams, “Wwxrds are emgdedd their meaning ¥ The sare tillage
a altivatio of laguage impliestlatthe meanings of ar wards do noc
care so muchf rom the wordsthemsehesa < rom liveslied. We traslatea
feelirg ar an impression intothe words of a laguagethe translation cauld
fail. Wechoosetlericht wrd intlerichtarder, we inventarenvent ar
words , a tasf am ar even subver ttheir accer edsyntax, narder that we
mightferry scrosthem our ownsal’ sf reicht without hurt.
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2. Tlelit eary workit self, wihout Theay, it mite. The word“tteay”s
from Greek theoria, mreanirg “a waydf lock g ¥ Inytreay is aily awayd®
bdkig, adesentallytewr istic; mae Ias monopaly of irsicht. Now then,
frme, a liteary workschief apped istothe imegimtion, ad the basc
requirementf ar intima te exgpgement with a wark of iregiratimisasese
for laguage. There inanylt eéary workahuen action, a human expeaiare
as imagined as lived, sfegred or mimicked in laguege; bethat human
actim ar caditio aily someane § mood ar train of r& £diday, asinalyrd
poen if it isthen shaped or endowed withfam, it becomes meaningfil
Nt a f xed meaning, it reaningfillres . That reaningfilre sisit s moral
aethical dimension. Ad that moral dimension raisesitt o a universal plare.
That plae imttle sted etarrel vwerikes, tisthe cekairg o everastiry

3. Grentedafair exuoh sasefar laguage toread an esay ar a poan is
fidtomterxretletextmit fagtodka withitbyadmits ovntems .
Tretextd teralllmscare toterms withit self. Thatc bsereading a ttending
wtlefamd tleliiaary work, sthe antidt et otle textsrede stratian,

tats tlrerviegigof Theayoertext, schthattlet extisreadtocaf am

tletleayae réas Swhtheayboud dealirgwiht et extisasegess :
tethteremtdon o tle text by readirg into it ae s own ideas. The criic
agdrestoareadirg of tle textthat imtbewoldn to anytheaetca a
idedogtdcommitment.

When we redastayapoen, we needto imegiethe huen actim, the
human experiaregthat is mimicked ar similatedthere. Tratisthrefam of
teliteary work Itisthat which must divect ad valichtet e intarpretation
ditscontentFatlefamthhatlhsbeen wroughtisthat by vhichtlecontent
isachiewed thats, endowed withapower of meaningfilress by whiich we
e moved. Famis the mtter o art,contentthe matter  interpretation.

When JoseY. DHlisayJr., wasasked whetherhis s saretrie, ke said, Yes,
dcarse becase*mthe page” weretlessayis “stlelifethat mtas
Thatlfeisachiewedbytle sy am.

4. The wrie spayigf eldistlkefld of insgimtion. Fathe witer, poem
a dartEayisailyaconvenienthbel; wenthey wrtgthey do not adhere
wanyf kedctie aatlreaydtieliteary work . They aily a giiret oc reatirg
some thing wnique int heir playirgf £14 they make things anew or make new
things. Wihout a mse fil e of laguage, wliteary workcanrietothe
ereldatFathatthing mede anew, athatrewthing,sthe veryfarm of
the human experiare as imagined as livedthat lasbeen simdated by a
pertiailar vse of laguege, aprtaiar syle. Albert Camus pesks of ach
$le astthe simitaneas exitenced reality ad of the mird thatgies
redlityit sfam.”

il ik

W e shouldntf argetthatthe word“poem” sf rom Greek poiein " to make”
The poem or shortsayisathing made of words, avartfat It my
sometinesbeclaimedthat" in Byglish, we do ot exist ¥ Bt o cawse,
indeed in any laguage excert in ad thragh the poem, where - asthe
poet TabelaBanzan says " te lichts mit atef rom artf cetored.”

5. AcountyShteatreisis own imegimtim of how it spegole think and
feelabat their warld ad sqjwdf ythe waythey lhe. Indort,t st eatire
Ei slied idedogy. hthatliht, ar wrers ad sdulars create ar sased
country. Our wriers ad scolars do not proclaim their ratiaslian, their
loe of country their warks proclaim it - bt of cawse as witheweryone
efe, it aily their writigs, btal tle ccher thingsthatthey do.

Let me meke mpelfc baerby sresigthe dovios .Trethingshatapegle
do meketleir country. Writhg is also doing, and morethose who wrte
create apeqile ssased tleir country.

Far ae ssasedcountryiskascally how ae imegireslter esentialythm,
apoeticsase: an inegimtie perceptim of ar day-to-daylivig in the very
element of ar histay ad ailtwe. While it maybe daredthrough educatio,
the mass media fle arts ad ccher meas ad instit utiass , arsased county
5, Intlef vt gace pasarl ad suoj edthve, bt that dbemt mekeitanylke sred
I is mxre imegethen concetr , marefeeliygthen thought. Which of carseis
whytlatsase is mxrereadily aporelasible in the artistic media - paintirg,
film theare song tlelitearytext. Tle litearyt ext,as laguage parposE uly
worked, maybethe ckaesexxession of ae ssased country; nthat Iidhta
poetssasef ar laguage - whatewerthe laguage le las msaed - maybehis
mos mtimatesense of his countrys ladscape ad his peqle s Iied lies.Far
the wrter, ae scounty is wat ae s imegiation ovest salegiaretao
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