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APPROAChING A POSTCOLONIAL FILIPINO IDENTITy IN 
ThE MUSIC OF LUCRECIA ROCES KASILAG

Arwin Quiñones Tan

It is no little truth we of the East know more about the arts of the West than the 
cultures of the East which for the most part have remained a mystery among us 
Orientals. It is our hope that through a re-orientation in our education system, 
[and mass media]. . . , an increased awareness and appreciation of the beauty 
of our rich Asian heritage would grow in time toward achieving a national 
identity and unity which respects the diversity of the traditions of our cultural 
communities with humanity and dignity.

      Lucrecia R. Kasilag

Abstract

This paper focuses on the lone national artist awardee of 1989, Lucrecia 
Kasilag. She was one of the Filipino musicians of the second half of the 
20th century who searched for a distinct representation of a postcolonial 
national identity through her art. As many were perplexed by the 
unavoidable presence of western influence in the music that Filipinos have 
long identified themselves with, she embraced this as a natural tendency of 
a nation formerly subjugated by a western colonial power. In this paper, I 
shall examine the impact of Kasilag’s contributions to nation building, as a 
composer, administrator, and educator, framed within Bourdieu’s concept 
of cultural capital and its reproduction, its conversion to other forms of 
capital, and the notion of habitus. I also investigate a few of Kasilag’s 
compositions to determine how she expressed her idea of a Filipino sound, 
reflective of its modernized and nationalistic sensibilities.




