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Dokumento ito ang naganap na talakayan sa paksang “Panitikan at Kalayaan” na itinaguyod ng Galian sa Arte at
Tula (GAT) noong 7 Setyembrel980 sa Heritage Art Center. Ang transkripsyong ito mula sa tape recorder ay
maingat na isinaayos ni PT. Martin para sa hindi nailathalang isyu ng Ugat, publikasyon ng GAT noong dekada
80. Para sa dagdag na impormasyon, sumulat sa perfecto.martin@gmail.com.
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MGA TAGAPAGSALITA

ADRIAN CRISTOBAL: ctairman ng Philippine Wrtters’ Unian, SociElSear iy
Syt an, atPhilippine Bdcation Company;syarin arng perguehing tappegslia

BIENVENIDO LUMBERA: propesx sa liteatira , menunuat,
edtarrg Diliman Review

FRANCISCO ARCELLANA: manunuat, pao rg Creative Writhiy Center s
Unibersided rg Pilipirae s

FRANCISCO S. TATAD,asenblynen, datirgminister of phlic if amatia,
at menunulat

IBA PA NG makata, menunuat, kmenti€a,peyodsta, noelk a,pintxr edaitar,
egsudyants kolumista, adents atip.

PANAHON: 7Setyenbre 1990, labirg-apat raamaw bago ipsgdivarg ag “Araw
g Pasisalamat’ rg mogp Filipio o sa medaling saki, ayg anibersaryo ng mer tdl
Bw ; das-tres g lapay, kaimtan at aas ng pamamghinga ng mga taong
sanlirggay kumakayod

TAGPUAN: Sa isarng lurerg balay sa St. William Street, Cueo, Q uezaon City ;
dtgtahanan ng meg-aswwang ManwelatLiydia Argulla ; htig t angoapen ng
Philippire Artid s’ Gdld at Fambayan ng mga menunudat sa Tgles; rpyoy
Heatage Art Center nimna Ocette Alcantam ;tagpuan kung Linggo ng mga
miyembro rg Galian sa ArteatTula (@AT) maslyang pasimuo stalkayagite
H ambayan din ngpym rg sar i sr ing nilalang-pintxr eskit o, ihstady, dea,
kres, menunuat,chess gayer, at rg ika pag gutong mek ipsgdaldalan kg
Lirggotungkd sa anumang bagay sa deigdigra ito

il ik

Tineos agtaldkayan sa hulwagen rg balay, sapilirgrgmp laaw ang rnekassbt
sa dirgdirg ma araw -gabing reghihintayrghihili, o matyageng nek k ipsg titicn
sa nehihilig sa sining pero hutas ag hulsa, mop kridkong naghahanap rng
maisusulatat maidadagdeg sa kanilarg kdeksiyon, mga matronang naghahanap
g “abstract peintirg ” at mop... kareniwayg usiserotwEisea .

Sa maylhlas, lmgyo puma sk sa hulwagerg piregdausan rg talekayan, may isag
kapiten ra ipinarncalan sa isarg pintor ma ey pa peco MATAas ra arg presyo
g bawat dxa . Walang geanang ingay ra ner ¥ inig mula sa mealikabdk at
nakatatarantang lansargen ng Cubao—sipagkat rasa lodoen at melayo sa gulo,

Bk at bsima rg ma sasskyaw

Magsisimulang meg-ayos rg mp silya ang mop kasipi ng GAT, kaskay g
pegdating ng mp khurbida . Sa mop parathing tegapegsita, wnang dumatig
=i Bien Lumbea, pkareay st Adcian CRISTOBAL at sl Francsco Arcellan .
(Dumatirg din si Francsco TATAD noong bumakasa na ang pergunahing
tacapag slita) Habang tuMATAGEL, regdadatingan ang mas marami pang
kihumbida—lahat silag regpuntaroon para mek g, megtanong, mandurg
magbuga ng sama ng lodb, megyabang , makipagkumiet ahen sa moga kaibigarng
MATAEL rerg hindi nekktia, makisyoso, meghanap rg side lire o meisusulat
sakaolun, at kug minsan, meg-egpya.Lahatdsh, ldat silayg rekaalit a—bago
pa men dumatirg ayg araw na iyon—sa sire sbirg “giyea pptai” igtam org
nekaraang walay taaP) .

Uparg higit ma munaw amn ag talkayang nagenap, layem ninyay isslaysay
namin ang maraming bagay ma rergyea i, &da ¥y nangyar i, grapangyai, o ao
pa man na maykinelamen sa pangyaya i mag hapay iym.

Sar + saring pangungusap— pintas, pemunuya, @mpuri pagpapatawa,
pagkukumahog, pagsisisilen, pegtataw agm, pagbalalit aan, pagtturuan,
pegm umungk ahian, pegtatangg i, pananakd , panbdouyo, peng-aasar—ang
Ter g, iprer g, It os, kusang hinangad na mer Iig:

—isang magasing kg Linggo lumlakas (g hindi ipireparecdl ang mga
kopya: Pumunta sa Heritage Art center sa Linggo—noong aaw na iyon-kung
walakayong mapegliliberceng ibeng kecay.

—isang kaibigarg k hiumbida : Pinag-uusapan pa ba ang ‘Literature and Freedom’
sa parehag it

—isang propesx ra dlaskadar : Give me one good reason why I should Icento
Adrim CRISTOBAL?

—isarg tasppegtayuyod ng GAT : Kumbidahin nyo si Letty Magsanoc. Gusto
n¥ayan SPLopez isdyigtocaore.

—isang natatskot mekipegtalr Bakit si Adrian pa ang kinumbida ninyo?

—isang MATArdang MATAparg arg bunganga : Very timely ‘yan!
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—isarg palakira Ano, sabi ni Kit ay busy siya? Are you kidding?

—isarg wehilig sa bcksig: Aba, tamang-tama, Adrian vs. Frankie, W riers’ Unian
8 .Sdlider idd, ele, PE N. pala! Watabat!

—isang mehilig menggaged: What about them?

Syaxp pala, kego makalimt an, glet o naming ipealam na Elagarg khumbida
upang mag irg isang parguehirg tagppegslita siFranc $co Sianl Jose, ag RM
Awxedalieatre mpyay teay ito. Hirmdi samehilig kami sa bck sirgpero
rais rg mop kapral stalkayayito na megkasana- sama namen, kait mwlakas
lamang ,ang mga pangunehing t agppeg teguyod rg penitikan sa parshag to—o
kung hindi men, ang mga propesyael ma argenisa sy sa panitikan sa Filipm s.
N guiit sa kasamaang-alad ay hindi rekaatiy s G.Sioil- bse sanhi—alam
naming alam rinninyo1g isang hindi maiiwasang kadehilanen.

Pagdatirg rg takdang oras, rapuno na ang bulwagen sa ia pang mga
mak k ipegtalakayan, mekkiang nekaupo ang maraming pengalang nalinkeg na
= liro, dyayo, megasin-nga Alberto Flarentino, moa Andres CRISTOBAL
Cruz, ma Pacfto Appeto, mp Daeen Fanandez, mga Gilda Cordero
Fernando, mga Mauro AVENA ,mga NESTOR MATA, np Arlee Babsg , moa..
Nandom silarg ladmt, ka rop , you name it and we had it.

At narg herda ma arg lalat, msakani-kanilag possymma ang mga magaslita,
sinimulan ay “giyea- patal.” Ay talskayan ay hireti lawerg sa dalaw ang hindi
nakaaantok na bahagi: ag uw ay ang panayam ni Adrian CRISTOBAL,
pangunahing tagapagsilita; ag kaawaay ang padoibigay ng iba pang
tacppeg slit a o pare list 1y kanilarng dosarka syon sa tema at-ang pinakahihintay
rg laet- arg pagtaanong , 0q tanong ,at hindi pegtalhol, sa mop parauhing
tacppagsiita o kung mamarapatin ninyo, arng pegraplitan ng mga ghtong
kaisipen sa parelm rg tasayg kadig i

Sana ¥k apulut an ng megendang kaisipen ag sirabi ng mop tacppeg st a neng
hapong iyon—teos men sa pusonila o hirdi ag kanilarg inilabed. Sare ¥y reg g
maingat ay laet sapgsusur irg makibica t re pargungusap ra binit aw an neng
hapay iym sapegkat *ka rop, sa gritong moa pagtitpay, tulad din sa perng-
aaw -aaw rting iy, mehirapk ilalanin kg alin ag katt chanan atalin ang
kasnugplingen. Sama riy menatiling himy ag tunayma pmitikan atkdayean
kahit men lamerg sa pusoat damdamin ng lawat isasaatin

il ik

PAUNAW A: Ang anumang pagkekatulad ng moa pengalan, pets, hopr,at
pargyaya istalkayay ito sa nop tunaymtay pets, g ,at pagyayaiay
sinedyasapagkatt oft unay ra rergyar i Pero pananagit an rg aw att agppeg st a
ayg kanilarg simal rto sipagkatkaming promotar rg talkayen ay regtatda
lamang—atpatiloy na megtatalang anumang mehahalaga at mekatiturang
pangyaya i saating panahon—kami sa Galian sa Arteat Tula,at ang aming
masuwr I, lagigtamt, it kung minsa ¥ reghulikay teperecarder.

ADRIAN CRISTOBAL:

Ramblings on Literature and Freedom

Qe of the dinly recogn =drd€ inements f hunen tartire a dytesamentto
mans rhurenity tonen, is the pilic le¢cwe Its growirg paoular ity mybe
deaned as men of goodwill michtpt i, nthe ctcumst ances of ar tines, bt

I, metheks, aarios masochism that I wold aily inf requently imdigen,

having addresed m welf Itessntito ar suj ect meny, nenyyeas agq lag
bé e mertidl law asaseldm and rehct antiy -puolished wrer,wihout , Tauet
cafes , much sicces .But here T amagpin, trustiny otlerfeesdthe times.

Now, Iwiddassure thatas morealesserias peqile, you erct interesed
in whether T caild sH11 rectiet e catechiam, ar ciethe Gmstitution ard repeat
tte sanoras sentencesd the Areopagitica, ad conchide, freviady thatthe
flower irg f litemtire indeed, o tle creative inegimtim depeds a the
pemnissible Ibety of tine ad place. Therecan be ro querrelthatf reedom s
goodnitself adthatto artl it iswvery kad indeed epecHly frliteatre
vwhich makesgros ,Iase men spekinthe laguagecf ages .Therels ,dcaxse
o0 guaranteetlatf reedom wil make us wittebetter, ht atkast we can wite
wihot fearf the pdice. N ae, inlr i, can be agginst notherhood

What mekess cocen arsekes withthe redtiaxhip between T aatire ad
freedomand of camsetothe wrie the vy at of writilg it self isanat o
Ibeatiaris a cerminuwrgency,which atbd tan, isverypeaesazl. Etle intentim
now ismnereltorepeattlertel of af fimata, tlemall thatisreeded tobe sid
5, Freedom, Yed'totlesoud of drums .Few wries wereexercsedabat the
issebd&ae; rovthat many moreare then it met bercted. Ard then we must
agree ay the ae thing immediatel £ reedom will ot neke a wrter happy,
popeais,a Iridht, aeven make him wriebettar—it will simply meke him

free. Ad for many wrtes tle redlly ayai zirg isse isrct freedom bt Roget's
Thesaurus .
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hald litearyhistaythere is ae dovios pant whichis almost erberma ssirg
t© wdersaxre phlicly ad tlats : Wwatewr maybethe prevalentcadition of
the aggthe wrier dould beadeto witte —ttats , srvive lag exoxh to wite
This impiesttatLiaatre arvies ad tlat writassometimesd, sometines
do ot .Thats pehapsthe distintimbetween  inmor tality ad mor tality, wiich
Bthe rdoud arxiety of neny a wrer.

M tle cther hard, ae cadd, acaxrdirg to Paul Tabar jrew rie ad reevaliate
tearyhsayaoxrdig to whether a witer las arlasntbean in rsan. He
DIB :

The list of literary jailbirds is practically endless. Socrates shaped his final
conception of the world in a deathcell; Plato was not only imprisoned by
Dionysios the Tyrant but sold as a slave in Egina; Aristotle did time’ because
of his alleged atheism; Mani, the founder of the Manichean faith; Boethius,
founder of medieval Christian scholasticism, Machiavelli and Sir Thomas
More, Cervantes and Sir Thomas Raleigh, Bacon and Grotius, Villon and
Voltaire (twice the guest’ of the Bastille), Beaumarchais and Schiller, Beranger
and Dostoevsky—the list is equally distinguished and practically endless.
Prison has been the direct inspiration of some of the most striking and moving
landmarks in literature—and continues to provide it only too frequently and
enduringly.

Bu imtprsaithe mosthrita 1f rirgementdf reedom fa any men, let alaea
wrter? T ot thirk thatTabar iisprescridiry impr sonmentasamtht ol erary
excellace, ad, irked thereare not many wrters wo can hopeto improe
their syle ar deepen their irsicht uder the mosbeaign incarcaatio. Netetoo
that Don Quixote did rot ,astte Gulag Archipelago does, partay prson
caditians :treaks as if writen by a Spenish Hidalgo enjy igthe gdeasresd
the chase. But watprsai giesthe wrier is spgesed nthe slag “did tire.”
Ersaigies himtime, awrierreeds tine, and under certaincaditians , adretch
Sequivalmttosechsinl in a monasey. Time an your hands, leisre, if you
wanttocdlithat, sthe wrte srdound need as Tine is his retual tyrant.
This simply ard harribly neas that time means ot attading totle diildren

wadirg of feredt as , i rumirng from varios fams of mindless dages, it
doing presrekases ad adver tisiigcopy— insartihe wrtertascobe, Inarder
to write ke a mak in zazn, o tirg still, his mird dawnto himself, daping
rever &sithoughts, feeliig s, sensa tias into sigrif tantf am.

The artist Henando Ocampo, himself awrier, are said, qute ruly that ae
m et know one styrants ad fichtthem. The Tebaimssgedso sugges sthat
the anly wayatrue writer can be supresedistokill himbé&aele cauld wite
Simply denyiy him pen and irk will it wrksoeffeddwey . Iave in mind
acther writer, afrad, the late Geaxrgy Bloxz i-Havath, who was placed in
it ycarf inementf arthree yeas . There, in his mird, he mede translatias

il ik

and wrtebodkssothat when he wasrekased he simply wrkeawayasiff rom
dict atim. Dorct doj et ,deassthat Havath isanexceddoy, that ke washerdc .
No, we dere rot passjudgment inadvance of any wrtter. We dmtknow
whatthatfoadl will dat arygiven time.

Trereisapditical it e inHarvath which mayhawesore reévance: pparrekase
he wasgeeraxsly of fared back by the atthor e shis co m munist partycard; ke
rEwsed it mthe groud tlathe wasthe aily co mmuist left in Hungary ard
tattherest wererncthing norethan gargs as .Even asaco mmuist , awreris
ot arelable party -men.

Whichtekes s tothe urelahlity f the wrier,to why uder the bet
crcumst aces, le will awaysf eelak id of repdia), oppressian, ar “some thing
Ikethat” Thereissomething abat tle wrier vhichdiscomf t shistamentas .
Socety ntle large las an irstindtive distrust of wries ; lapaily ,socety isa
diversity of individels ,among whom the wrtercaid f idhis f rieds , adocate
and welwiders ;alherw se, he wauldntarvieatdl Bitsocety intle large —
aletrept it this way, nthe cssic wrdsdf a pditciar: “tdetradble wihtlat
wire (rrepater fasometiresrepartas aredso wittas) isthat he wouldnt
saybought” Good ked, ar irdif frent, mediocre arexcellnt, agenuine witeris
thoroghly urrelalbe It des not neaathat e ismrea lescangdde than
the rext men, it somehow, when wihsore selfcanscicusnes he wries
sxiosEly, i ten armelitescan swervehis m yE e iass prpose. O carse, wat
he wrtescan beedted, o worse, hrred, bt it remins sexed in his mind ard
you willlawe tostand watchas it michtcare aut again.

(, pleass et o ae jump wp and smgly cttethe hundreds o exceptias to
Pasersk ard SA Zenit syntlesocdled adlaed and/ar canypt ed wriers who
penpeeastotleirmras ad regimes.Ard thatiftleregines weredcherw ge
tey would bef & more hawralde tothemsehes ad their callig. I an qute
frarkly , mther cagey & this dojecdan, far if it is ot ae fam of coercim
cxrnptim, it is acther— casider tle cetlmtedcase of 2@ Pound—and, in
anycase, nanycalliyg, leroesarefew , athough wrters lave a bit morethan
their dere. As amtterdf fat , awrter who survieshasscded Mt.Everest ad
clinbed back. Cdlthis courage, sircettatithe usual word, ot I waild cdlit,
‘vosesian, “dthouch tlherearentafew wrers wo areposes edly some thing
efe Bu it willbe sanctimmious, manycase, dortsichted and po mpass even,

o geaattle contempaarylteary ssevitas o tadtaian ad diccatrd
regimes,asacbsrscntiny w ill dow thattheycaore and go, and who knows
tattlereasm theyhavegae isprecseltle “uwrelnhlity “dfthe witecthathe
wauld not staybought ad so werequie tlyremovedf rom the chorwe? I am ot
ek irg of hecks ad propegardist sfartheyknow whattheyareabat ard are
ot pactitiaers of Joyces srategyd ‘silace exile, cuming ”
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Thereis, d carse, adirecansequencefar ratiosl liteatre mpedds of
regimentation, the mosrecentexample being NaziG emany. Withthe Nazisi
power tle trie fatherland of Geman teatre was tasferedf rom Berlinto
Amsteardam, London, New Yak ad Stockholm. Franz Werfel ad Thomas Marmn,

Af red Neumamn and Lem Fewchtwanger, Arold Zwelg and Bertdt Brecht,
continedtheir work in exile. As Tabari pt it ,“the moment the cdledive
demanded ot aily lip-sarveebit regular of far irg s from the creative wrt e, His
Ingpiration dred up ard he became a heck ar warse” Erecsel the wirierisso
fiail a creatirethathe will it good-humoredly pay lip-servie, bt a regular
dfrig is somethirg ese: however ndole the casg taeatire, ad I reay,

teatre isapoarsevant.

Another thing wor thiddrg in litearyhisaryisthattle f re s ard best writig
Iawve been wiriten drigthe most df fiailt tires, partiailar 1y when writig is
imovative ad revoluticery. Tre dif fiaitie smaybee conomic pditical, asocH,
@ agaeral melaise T af amiliar vein, we reed aily toewvckethe names D H
Law raxce Heary Mller,Steirbeck, ad tle father of thamall, JamesJoyce £
whom we remembethe dock waes of Ara LiriaPhmbels whichtempt me
row ot of pervasity toqutef rana lettertohis wigto wit :
The smallest things give a great cockstand—a whorish movement of your
mouth, a little brown stain on the seat of your white drawers... to feel your
hotlecherous lips sucking away at me, to fuck between your two rosy-tipped
bubbies, to come on your face and squirt it over your hot cheeks and eyes, to
stick it up between the cheeks of your rump and bugger you.

The passge was phlided, with impnity, or immunity, aly tisyea nthe
UntedStates, ad if yaiare dockedby it then you arelockirgatthe problem
d ltemtire ad freedom in the very redgr ited pditicd sense. Wihfew
exceptians , dl socetes Imwe et ablided Aws apinst sexuEl expression in
T emtire, ptting w dosceaiity tessthatcamot stad logral scrtiny.
hteresdrgly eough, sexual ad pditicd repression seem togo hand-in-hard,

bt thatco mpicated siyj edcisf ar ancther occasion. Therearero easy tinesfa
the wrier, ineed

To prste the matter the “pipirg times o peace” d it , 1 anycass, poduce
htereddy litemtireg sothatfa tle serios reader— whichalso ichidesthe
wite— the réerred worksare now by the Sath Amertan mther tlhen the
North Amertan wirieas .hthe casedtlefamer, tisasifthe wrteristekig
hislifedn his hards withevery ward, drass, asentence. Whichis ,feel i the
e tinesd corageg the aily wayto wrte

Now that we hawerecogi =dtle reader, it dnidbecka thatthe reatioship
betweenlit eatire ad f reedom is ot exchshel the writer s&f far : it edtyraces
alarger universe, adit isto &sstlen the human predicament.Therearesocetes
vwhich pnish readers ar wrtas , brnbodks, adalthatsatdcrap hthis way

il ik

dtlereaders becore partcipntsdtlelitaaryat , adsotle wrier is laced
wihaleavyrepasikility faevery time he ut tas his ward, he extorts men to
their Ilbeatim, ad, if ulicky,commends them no lessthan himself ntothe
exeariaer s hards . Weseethen tlatf reedom ha g he implacadef acecfabsahite
power .These words f rom Julio Gxrtezar maycary an odd faniliar 1y :

. when the Chilean junta burned thousands of books in the streets of
Santiago, they were burning much more than paper, much more than poems
and novels; in a sinister way they burned the readers of these books and
those for whom they had been written.

(Do yau rememberthe bodk -burnings of pre-mar tal-law days
Ince tain uiversitie )

Buletwsgobeckto Cortmar:
This precarious and anxious bridge between the Latin American reader and
the writer, this evident hope of something beyond the mere literary, increases
our bad conscience because today it is not enough to give the utmost of our
potentialities as writers... In spite of those commissars of the intelligence
who demand a “simple” literature for “simple people’, the reader also expects
from us other forms of communication. It would be easy to reply to this
hope with a literary demagogy, with the paternalism of one who claims to be
the spiritual pastor of his village, but the readers who expect us to be
something more than storytellers and poets are not passive readers, they
don't subscribe to Readers’ Digest, they are not docile consumers of this
month’s bestseller; even the most ignorant and modest among them ask for
something more in literature. The look for books which can astonish them,
take them far away from home, set up new orbits of thought or of sensibility,
and they want the authors of these works if they are their countrymen, to
keep close to them on the historical level; their wish is a wish for brotherhood.

W einthe Philippiresare, pechaps, aitle tlredold of sucha
caditia, in whichcassthe Filipiro wrter willbelivig in interesting
times. ‘May yau live in interestirng times” maybe a Chirese

arsebt it isalitaarydessirg .

Let wlea f dlly from AndréBrirk :

Every writer chooses the particular way in which to set free his self, which

is his word. To a large extent it may be a free act of choice, but in many ways,
obviously, his temperament, his inclinations, his experience, even his millieu
may determine that choice. Once one has made the necessary provision for
the personality and situation of the writer, however, the nature of his choice
can really be influenced only by a consideration of the social and/or cultural
climate in which he operates. In what may be vaguely termed an “open”
society (“open” in terms of tradition, or sociopolitical structures, mores, or
attitudes generally) practically all options are available to the writer. Whether
he writes about the most private ache or the most public issue, and whether
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he chooses lyrical poetry or the theatre of commitment, the choice remains
essentially his own. In this particular sense his freedom appears well-nigh
limitless. But it is interesting to note that, in a society which tolerates the
writer to the extent of leaving him free to write whatever he chooses, writing
often tends to become either a process of self-indulgence or a deliberate
striving after effect, through a variety of gimmicks. It is a very understandable
phenomenon: a writer writes to be read, to be heard: but if he is really free to
write anything or everything, chances that people will take him very seriously
or pay special attention to what he says, are rather slim.

On the other hand, the writer in a “closed” or repressive society finds himself
in a totally different position. And since I find myself in such a situation, my
comment arise specifically from this experience.

At first sight, the writer in such a closed society—let us say, for argument’s
sake, the USSR, or any of a variety of Asian, South American or African
countries, including my own South Africa—finds himself in a most
unenviable position. Not only does he have to operate within a strict system
of censorhip, but he may even find himself in grave physical danger should
he dare to publish anything frowned upon by his society in general or his
authorities in particular. Others tend to pity him as a captive of his situation.
But there is a different notion of liberty operating in this case: that curious
liberty which obtains when what a man wants to do coincides with what,
not only morally but existentially, he ought to do. A Jew in the Warsaw ghetto
during the Second World War was expected to revolt: in order to preserve
not only his dignity but in fact his life he had no choice but to revolt—and
being caught up in that particular situation as an individual his own personal
priority, his own most ardent wish, would have been to revolt. The historical
imperative and the individual urge coincided, determining a new and
exhilirating experience in liberty. The same would apply to the suppressed
Black man in South Africa. And it applies, too, to the writer who finds himself
beleaguered in a state of oppression. When the conspiracy oflies surrounding
me demands of me to silence the one word of truth given to me, that word
becomes the one word I wish to utter above all others: and at the same time
it is the word my metaphysical situation, my historical situation, and my
own craft demand of me to utter.

Eistledirect gpos et cthe i of £ reedom of tmexresed —as mosrecentys
by a Sath Af ritan Cabiret Minister— Items of tle freedom alloweda fidr

poviedle stays inwater, tisargued, leisper fet 3f reet osw imashepleases—

bt themomentleleawesthe water dies. Tle esentd f Aw in thisargument s,
dcarse, ey simdeto detet : ammn isnct a fish Tre fishcarct thirk abat
his caditio; men can. Ad so I revitady demand morefar a men, ad of a
men, ttknfaadafish. Mylbatyasawrelies inrct acceptrgthe cadition

il ik

of water imposed an me. Thereiseven an impartant avantageattachedt ow ritirg

nacbsedsyLem.
In a society which tolerates and “contains” the writer and leaves him totally
free to “do his own thing,” I have tried to indicate above, his efficacity in truly
communicating with his audience is impaired. But in a situation where the
word of the writer is not tolerated, everything he says acquires the impact of
a deed. Words are no longer merely gestures but, in the full Sartrean sense,
acts of commitment.

In such a situation the writer may be acclaimed by some and crucified by
others: but whatever happens he is not being ignored. This, in turn, imposes
a heavy responsibility on his conscience. For if everything he says is going to
make some impact on his environment, he has to weigh doubly every word
he utters in order to make as sure as is humanly possible that his perception
and his account of the world is as true as he is able to render it. Accepting
that words are masks of truth, he has to choose those masks so carefully and
skillfully, with such a keen balance of pride and humility, that they reveal at
least as much as they inevitably conceal.

What Imwejust said met trabde you; it is, hfat , rabling me. What
Reression in ardx far liteatiretof lower? I lold qute sicerelythat awrtar
m et aif frtobe warth anythirgat all-ot Isgattleedged doan: I willn:
wanttosif fer watIcamct endure. Welhe anthe cther had, ina kind of kelf-
wayrced, ad thats possibdly, ar trakle asFilipiro wrtas .Bitfathe same
reasm thatf reedom is absditepoer farthe wiier in tines when words have
the impt of ahilletbetweentle eyes, Iwillle s ate toprescrbef reedom here
adrexresimthere. Under sichacadition, ance awardisuttered, itcancreate
an avalacef ar which we would not liket obepeasarlly repasidle.

Tlhereisalsotlatdher mtter £ life—of simpe fdk ina certain sitwato, so
tatlteatreceasestobe a prlar mstine of bared housew fies with Eylish
Lt .egrees. Whatthe, to do when suddaily liteatrebemomesaw yserias
thing, amatterd life ard deatd?

Aswrieas, wcanaly fidthe ansswer in laeksdituwe, knowiy tatatthat

precse moment in time, o ae can wiie as o ae can rule, imocentd .
[applause]
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OPEN FORUM

FRANZ ARCELLANA Itswerycomgex, wyrice Letsd tkto that. [laughter]
Tle f it repasiility of the witeristo wrie well, in watewr regime he &
garg to peaate. A lay tine agq when I wass atiigtoread, Iwasweyfad of
an Amertan wrie... I’ mtak igabat James T . Faxwrllames T . Farlwasance
aked what a yourg witer doild o tobealdeto witte The he said: Number
ae, kespawayf rom women. [laughter] Number two, keepaw ayf ran alcddl.

[mild laughter] . Number three keepaw ayf rom pditics. Now, mayIretre

MAURO AVENA : Ethatdl?
ARCELLANA :Yedh, tobegin with. Rien, saysomething .

BIEN LUMBERA :Ithirk tle tquic tlat Adrisn [CRISTOBAL] stdk g abat
this of tarnoay, is somethirg thatcan bevewedfrom the pant £vewd the
wrier, ftle reader— which inc hide scritic sad lit ear yhist ar ias likke me—and
dsod the audience Each time tle pantEvew shiftsthereisadf frencein
the empha ss Far irst ance Ithink Adrimexres edf reedom and Teatrefrom
the pantdEvewd the witer. Ard indeed, ae canseetlatitisthe wrier who
createshisf reedom becased ter dl, £ reedan is an abstraction ntil you decice
totest , youdecik toasett . And axethe wrter lasthis fhen he begisto
redi = the boundar s within which ke can cpeateas a witter. So, he micht
care up acpinst the wall E conventiasl moralisn, agpirst the prson wall; ke
mightcare up against a walsetwp by traditim by the previaus wittes . lhach
astwtay, the wrier who decide £ ocontiniet o wrtte willbecast antly pushing
aopiret the wallsthatle f inds himselfcarf ronted with

Now, wen we lodkatthe mattrf rom the paintdvewd tle rweader,Tthirk he
willwanthisf reedom alsocafatatobecasidered mevaheating wat awrte
hasoduced Far Instance the reader might lave dosaried ad experiared
opressial. Asareader wo comestolitaatre wih certain expet atias , e
e yf requently denerds thatthe wrterrepads tohis expetatias .Thatthe
wrier wilt alkabat the prdolems he has ecountered inhisprd essim ar inhis
¥e. He might wantthe wrier to help him fid tle ext sf rom tle carf ining
stwatim in vhich le f inds himsef

Ad fiaElly from the pantEvewd tle liteary hiss aian, ke would wantto
fird aut how a ghensituation, agivenhistr ©d per ©d, & fed £he per frmance
dthe wrierbdhasacE tsmen ad as a man who hassomethirg tosayabat
the human condition. When tle liteary hissaian deals wiha liteary work
theré e te is thirking ot of his pesasl concers bt of tle concers o
socetyatlrgeasthese paate mthe pefrmance fthe wrer.

il ik

From tle pantfvewd the wrie, I appose, e assumestlat freedom is a
goodcaditim tothe perfrmancedthe wrier .H ef eektlatdltle caditias
should beconduc iet cthe prodction of aartiaiar it emr y work . This ddlica tes
him tobecome awaed the caditias that paate an him as awiter . Ethe
wrierassumesthat-as a witter— thereare ro laws that would bind him toa
par dailar lire o think rg Lo a par tailar setd belis chenle is likelyro toget
anywhere. Aboeall, it isimpatanttetlebeawaedthe wal asIsudea i,
tatleis garg tocare w against ae time or ancther. Ad aily by becoming
awxed these wallswill lreknow how he can gpeateasfillly ad withas much
Ttegrityashe can wihout havigtolach hislead agpirst the wall. Tantak g
therd acedthe caditias inaprtaiarsocetythatthe witer willreckon with
each tine he wriesapoem ar a shortsay. Thereare witters whom we know
who arerct even aw xethattherearecaditias thatcastr it hisperfrmance
asawre .think Adcimiscaredtin paintirgat that uder anygiven sygtem,

there are always redricddas thatthe witier will lawe torecogrd ze. He might
choose togo agpiret the seredr iddas to his ovn perdition ar he may chooseto
ar rader tothe secaditias ard allow the caditias to gdape him without any
gruggle an his part.Im thirk irg, however, o awrtter wo krnows the given
caditias in his socH setting ad contihiestoperform as awrter. Wihthe
ghen limitatios, he willbeale tof ind cut how he willbealde togo aound
redridrias—if he laso-how he willbealetosrvie gt edfall redr idtias
that might put himat of exis ence Ehirk I lavepontf tated layg enouch here

KIT TATAD: thirk tte lecwe cesxrwedtobe wiiten. The sijet— Lieatre
ad Freed om—w as, Ibeleg fam datedby this very youg crowd withthe hope
tatthis group willbealde to rehtethis sbjettothe red caditias in the
exterral wr D Itstde firt tie that Ilawe been given the oppartuity tot ke
pertinadisassim of thismmtre vy muchthe sare subj et , bt tetrable is
when ane stays au tle leweld abgyat idea,some—[someone said: Louder!|—

Tm verysd tpckenad I' m suf ¢ Igfrom asaetlrat. WhatI m sayiyg... the
radle is wen ae staga tle leveld absaoat ideas,someae in the crowd
wElly stads w ad say you havegae toawske bt yor' re it sayirg anything
abatthe death. Now,khirktlattolave amref nitf 4 dsassioicof thissbjedt,
we canrehtef reedam ard litemtire tothe existrg caditias of the wirier in
Philipire socetytoday.I anict an expertaif reedmar an liteatire [laughter]
Tm an altthority an rething except my own pasael experiace ad my own
pasael expeiareismther limted. My iclimtimar my limted trainirg e s
beanm liteatire bt I o ot dareproclaim mpyelfas an ative wrter . Tre la g
few years Iwrtesone pditcal pie ces-fargettable aes— [laughter] ard I wi
prdoaldy be writig e quelly f argettaldle pditical geces ntle fitwe. AsI sad,

Tm not an atthority ameither sigject bt I'm very much alie to complaints,
dosxrvatianss ad otler remarksthat Ime been mede in the lagsfew yeas
concernirg the freedom of the witer inar socety.
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Ibelewethatthere aresewaal leels a vhich we can deal withthis sbjet .
Somebody saysthatthe Filipio wrier is it freetoday. That isacategar td
s atement vhich we of ten hear . Then ae goes msayigtlateihtieasaggthe
art etfalit @ary phlicatias werecbsed down. Thats an ilhsza tim ar prod
that freedom hasbeenredrited. The Free Press is ro lagerthergtle Graphic
is o lagertlerg tte Women'’s Magazine is ro lagerthere so many dcher
pdlicatias are ro lagethere. &d this to some wrieas , sresouding prod
thatf reedom hasbeen artailled But gettirg aw ayf ram this phisicd evidence
adtryrgtocarf rontthe isse o f reedom fathe wrterinsof arasitef et sthe
Filipiro wrt ertryirgt o wrttet ocay, It hirk it is averyred swtion which you
firdherethat youhave wrters and wrtas whose aily complaintksthattheyare
unaleto wriebecase tteyarernd free

Tdlketo make a gwll pantly sayigthattome, a wrierisae who wries.A
wiier ist someone who has writen abszat ¥ or one who willwrte nthe
fitwrebt I thirk the wrier isae who wriesregrdesdthe cadition. T wil
agree with Blen Lumbera herethat a wriercreates his ovnf reedom. He isrct
the prodrt of a socetythatisf ree Tthirk he producestt eatire inpitef les
then ided caditias in socety ad this is what Geirman CRISTOBAL las
ex lirbeen saying . That ae desnot wite inocently ar withaut riksIttskes
what we willprovisioelly cdlsome couragetobealdetoaset aeself vile
caditios aref arf rom idedl ButIthirk thatthe wrier—in orde todischerge
his repasihility toliteatire to himself ad to his readers— muet tetevery
caditim thatexiss.Even in tle sswation wheretle socety is compe tely a
absait eyf ree—in ttesaseclattlelll f richtsare well-afaced mtlesase
tat yureednt fexrthatasegeant aacapaal willgive yai aknock mthe
doraf ter yar ve wriiten a piece whichseans controversial-T thirk the wrter
dilllastot kecertainriks.The veryfat that ae epauses an ideaoseeksto
htroducea propositio that wadld alterthe hierarchy o ropositios in that
giwen socetyis,Ithink ,arik .

ADRIAN CRISTOBAL : Wel, therestle case o Lary Flynt,tle pilisher of
Hustler, vwo was gt ad crigdledf arlif e, Yai know, it s the goernment
which willk il yoy, it willbette Church, itwillbesome maniac sare famtc E
yar regairg towrte ad yau say, ‘Let e seg, I'llwri et his bt willTbef ree ard
fsomebodyreaksthis , willlertt be agry?’, yubetter work mafat ay where
you canf ird idedcaditias for work.Yau work with San Miguel [xpaatial
ar with Herdis Grop ard tey wilghe yaiall the matwrHrewads de toa
rdessiarl worker .Bitthe aily guarantee when a writer writess thereis even
10 guaranteethat e is a wrter when he is writhyg.. There is ro guarantee
Some wriasarebettrd assomethirgese W ritig sak ird of human perversity .
Yau haretobecmzytobe a witer. If yauaregairg to bemtiarl abat it ,get
se veryquie tird essim like anaccountant acaprd esac of Bglish.  [laughter]
But yau seg tcanbebdah

il ik

AVENA:What Mr.Adrian Cr i doal hag st said isanextasian of awe b w riten,
beatdif uly -phra sed paper which he deliered today, wichIthirk is a perfed
apdogyfar a witerasaselfreresed irmdividal. T just wanttoask if yauarea
men ar a f£ih the context of wat you leejuet said about writirg .

CRISTOBAL : T said ve o ot accegt tle cadition of the water . I meay, if you
Fegdrg to wrte ad firdat all the caditias so ttat you will not barg yor
head agpinst the wdl, then you' rea fish Fthatsthe way yar regairg to witte
you wanttof id at all the guarantees, dlthe caditias sothat yarll bef ree
comf rtable, roperas as awre then yau' re not doirg any w ity . Yar re
praoakly doirg a colum or a—(laughter]

AVENA :Im doing two colums richt now. And I-[laughter]-I wauld liketo
go keckto what we are disaussing . Yau areawae ar everyae hasbeen made
awxethatthe wrier mut taketle risk in anyregine.

CRISTOBAL :Exat /.

AVENA :Yes, bt it sears tobequtehyprocriica o somebody ke yaitokeep
@ rik-tkiig i the pprtdfthe wrter wen in &t thereare wrtes like you
wo sit in powers which ogores the wrtas redr id his f reedom.

CRISTOBAL : Maybe even bEaxre yai1 leanto wrie, I wastk g riks. Upto
nowtremlit aycasiders ne a co mmunist becawseof watIlave wit ten when

you were 1t yet writrg .
AVENA :But I dntthirk you areaco m muist .
CRISTOBAL : [inaudible]

ARCELLANA : Mawro, Mawqgthe traditicsl que stim ist “Areyou a men or a
fig?” bt “Are you a men or a nouse?” Wel, I am a mouse

MODERATOR : (rirman CZ menticedabat the painfd kirddf tartiremnthe
phlic le¢we bt oftentimes, moderatiy ean gerfaun is alsoatatire So
Pdease, if-

CRISTOBAL : Wat , Iwantt ot keexoeptian. This is Mawro Avena .

AVENA :Yes.

CRISTOBAL : 2f ter what yar ve writen, Iave you bean arreg ed®

AVENA : 1.
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CRISTOBAL :So yar ref ree

AVENA Im free

CRISTOBAL :But you reco mglainirg that yar ref ree [laughter]
AVENA I m not complaining Imta&kigarik.
CRISTOBAL : Trefat that yor resdll lere —

AVENA T m t &k g r isk agpinst peqdle like you—
CRISTOBAL : Why, weatlaw I dre to you?

AVENA :Peqdle like you wo sit in government—
CRISTOBAL : What, weatlawe I dre to yar

AVENA : Whatlave you doe tothe PE N. Crfeace
CRISTOBAL : Whatlawe I doe tothe PE N. Crfeaxce
AVENA : I dntknow.Yaitell ne.

NESTOR MATA : This is it exact lyaquestiom, Mre. Geirmen. I listenedto your
etwe withinteres .

CRISTOBAL : o, I s atedthe columist ¢f reedan, too

MATA :YesItsrot becase you mentiaedcolum- w ritry . [laughter] A sTsd,
It eredto yar le¢we wih interes .But I wasamwsed by your quotation. I
think you qucted Tabari

CRISTOBAL : Yes.

MATA : Tebar i isbetter knownasapanogapher . [laughter]

CRISTOBAL : That isrt liteatire [laughter]

MATA :But te isbetterknownasapanogagher .

CRISTOBAL : T dntknow. Qily two of his warks wereparnogaphy.

MATA :Butthisisthe question T wantedt oaskyor I readsomewhere —Ehirk it
wasaremark nece by a prd es ar of Hglish asyoupt it—it wasFranz wo said

il ik

it when he wasaskedthis question in an iIntervew ard his answer was: wile
therearewries réerirgdf carsecoFiliplowrieas , wo aretryirg ot tobe
silared ad therearethose wo are silared. Tle questim, Adrim, is : Do you
agree with Prdesar Ar cellas?

CRISTOBAL : Those wo aretryigtobe silared ard those wo ae silaced®
MATA : Those wo aretryiyg not tobe silaced ad those wo are silaced
CRISTOBAL : Ialways agree with Franz Arcellan . [laughter]

ARCELLANA : I snidliketopt theallision in it spropercontext. Essome thing
tat Isddin Patmos Magazine. Issidmthat htevewthatthe witers der fea
It of Ingpiration from this quotation from S P.Lopez wo says ‘T d mtler be
silavedtlhen be silent” Thats wat te said.

CRISTOBAL : maher words, ke mtter die than st spekirg, becasethe
aly waytos o a wrteristokill him

MATA : it he sane context, inyor Proellas § regytotle quesdo, you said
thateven Mrs . [Carmen Guerrero] Nekpil is tryig rct to be silaced. What
eatly did you meanly tha®

ARCELLANA : Well, ge s writhy . [laughter] (hitarg is writing ad se s writiy
ey wel

CRISTOBAL :Let us it pader a tle ilhsin that wen a wrie is silnt,
somethirg t e riblela shappenedt o him. Farall yai know, fe § et fodlirgarard.
Ard he gies manyreasons whyle s ro lager writhy . Theres m exasef ar roc
writigexcert e exase you gieto yorset

MATA : Rf eriig tothe remarks o rdesar Lumbeaa , Iqute agree with him
tatthe wrter mut create his awvnfreedom. And he must wirtie wihn that
freedom he makesfor himseX

ARCELLANA: Mr.Mata, nt jut the witer .Everypason mut make his ovn
freedom.

CRISTOBAL :Asenblyman Tated said some thing which I waild lketoe dbaate
. This creating your ownfreedom. Wihtle wrier, tissomething eseIts
TyIgto witte wel

DORY ROBLES : Niroy Aquino—/loud laughter] It Twrt esome thirg about Ninoy

Aquino—a shorteay, aroel, aweat- mayTkrow if T will meke hima heroo
an entd-ter® [laughter]
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CRISTOBAL It Gpends on what you want. Where do you wantto pilish the
novel? Ao a arg tanong? Gagaw inka siyay kayeni o barndido?

ROBLES : Bica o kontiabids?

CRISTOBAL : Piliinmo. Seen o ipapalinteg arg lilro? Kuyg sa Amer ka, @w 1
mong hero. Kuy dito, kentabida . [laughter] Simge ' yon. Ao sa palagay mo
kg aro talap siy®

ROBLES : Kung gagaw nko siyarg herq tha I'11 be agpirst the pdicy o the
gorernment a sioversian.

CRISTOBAL :Pero wala parg presiden tial ée cree ra reg @y sibirg bandido si Ninoy' .

ROBLES : Kung gagaw inko nanen siyarg kontabida , hindi raren menanalo sa

anumang timpelak sapagkat ang pinipili rg g jidgesay nmop subversive entres
lamang . [wild laughter]

CRISTOBAL : Gaw in mag dalaw a: leroat antitero. Mas moderro Yyau

ROBLES : $spagkat sakarana san ko, arg pinipili ng g edt arathurado ay moa
subversive mater Hs . [laughter] G agaw mkayg hero at antitero. Hindi ang
isnusulatayblack and white It must belklack ad it muet be vhite

CRISTOBAL : Gaw inmo, black si Niroy sa SathAf rea.. [laughter] Alam ninyo,

kaya maraming huradog pamipili rg timatawag mong sioversive plays, hirdh
dehil suoversive kayaprili ' yon kundi dehil mas meganda ang pagkasiat.
Nagkatam larg ma timtawag e “suoversive.” Alin ang pipiliin mo: iyayg di-

subversive ra parg t arg pagkasgila to’ yong megenda ang pagkagilat ra ayg ekda
mo ay suioversive? Kug tunay na menunuatka, pipiliin momus 4oy liteary
valie. Kung maganda ang pagkekasilat, aro pa men ayg sirmsld myay ’ yan ang
pipiliin no.

VIRGILIO VITUG : Ir .Lumbera menticedthatiisthe wrier who createshis
ownfreedom. And consider irg the situvatim to25 dayas gpecf £d by
Asenblyman Tatad, thereare thysical menif esatios dtlerestaints an writhy .
Now, myquestim is adresed to Gairman Crixdel. Canthe wiriertrilyexres
his freedom when he is diret ly uder the employ of the government? D oemt
thissomehow contradict... letssay, when you exposecace taink i df f reedom
in writig [inaudible] government acertain pdicy o the goernment. Doesnt
the witer preemyt hisrichttocriic i®, exposecea tain government anorelies
when re is urder it sdirect emplo?
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CRISTOBAL : Alr icht.Yau arec ellirgne that if ymare awrt e, you carmot wriie
anything eseexcet pditics, vhichIthirk is flse. But you caw Fig , yaican
wrie what you want adnct piolish. Yaistill wrtiet .Yau can useapen nane.

Or you cango ahead and publish with Who Magazine . [laughter] A sto whe ther
your superior might-farexample you areachief c rk ar writiy frthe Bureau
o Broadcaglike Al Cuenca—T asareyal tat if yuwrtef ralit eary megaz e
it isdosare enouch your superior won teven hearabat it let alae uderstand
what yar re w ritig . Do not dramaftzthe matter £ f reedom. Owr redr ictias
here are it hirg comperedtotle redr idtias totle Sath Amertan witeas .
Lock at Gxrtma, bk at Marquez... these peqole know whatthey wriie they
dontknow when they willbe gt at. Our problem with Filipimo wirites—I’ e
bean smyirgthis even b€ e mertid aw—is this :witte ae ar two dortsaes,
we redready witas, we arefamous, we are acclained, we are read In schods,
ard we redlyt ock ro rik .Therelasbeeno revalirion farthe wrt esto engege
In ThereSrt evena dreef icht. How many of yaulawe e d in Tando? T would
@y if yar relke Andy [Andres Crixdmsl Cruz] ar Pic [Pacifico Aprieto] tere

who hawe lfved in Tondo dur Iigtle Japenese tiresfa threeyeas, were you
Ired withcast antterrxr fhen you wil krow how it is tolieas men. When you
fichtthe government, do not expedittotap you atthe back It wilf icht keck.
Make your choice. Don tbeaircaditiocedrevoluticar es.

CONRADO DE QUIROS :Ithirk the prdolem of “Liteatre ad Freedom” Ias
two dimensions . Tref irst aelasto do withthe prddlem of liberty ad £ reedom.

Anybody can posuatethateverywrier hasf reedom in thefundamentdsease

Under cetain caditians , we are ot entirelyposesedd tletle libertes ae
ak s lbaal goernments.Bascdly, when ae wries, ae nekesacommitment,
asaed the membasd the panelpaint ot Itismtentlyabardtopicwre an
ader asreressive ad then subsequently complainthat ae isbeirg represed

When one wriesad pictwesthat mrtiailar arder asreressive, e expet sin
fattoberexesed Birthe fundamentdfreedom is that wen one wrtes, ae
hasto makethatcommitment, ae lastot ke tte repasinility farthat.

Tre secad ane hasto do withtle exact meanirg of freedom. When cne sas
that awrter lasafundamentdf reedom, whatdoes ane meaP Ithirk it isalso
a 1lhsin to suposethattle wrier is entirelyf ree when he begisto wrte
Freeintle sasethat e can choose any aij ect he wants. Thatcan be dae by
any wrter. Qe can wrieabat irsed sabat treesarabat pditics. When the
whole prdolem of writirg is simpytobealde toproducgthen what we haveis
a asatment of writiig bt ae would not haealiieatre. M myvew the
creatind liteatire —ar if e wides, ammtosl liteatire —ghould beargai =d
alag certain lire s. How the argani zatim ist obe done wil eepad am thecriera
ae uses. Ad thisTthirk is werethe prdolem lies.
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CRISTOBAL : Yo ae is garg toapdlawd that [laughter, a few applause]

AL MENDOZA: I lave two quesdas far Aserblyman Tataed A serblyman
TATAD nenticedabat f argettable pditical pecesttat lre wrke. Now, my two
questias are: Whataetletit bsd thesepiece® [laughter] The secad ae is:
W hy d you cdlthem frgettalde pditical gece® [laughter again]

TATAD :Sare frieds of mire pit togetter a cdle ctim of le¢cures, Prospects of
the Filipino. Fargettabdle becaise... wel, T dlike tof argetabat them. [laughter]

SOMEONE :Fargirade? [laughter]

CRISTOBAL : MayIpantat , Mc. Moderatr that wen I washviiedtoledwe
ard when the panelit s were nvitedto disass the prddams of liteatre ad
freedm, it wafararedldsassion, i atrH. [laughter]

MODERATOR : My question t hat will et trythem?

AVENA : This is ot an imdficmentdthe Gadrmen of the SSS ad the Wrtes

Unon T just wanttocommenttlatthe sbjet, ‘Lieatre axd Freedom”, B
atterbreed. Ad it isgoodtlatA semblyman—TI fagdeven his nene [laughter],
I was aly kidding—-Asenblyman Tatad diretedthe questdm to whatis
happeaiirg in the country now. When this sbjedcomesy, the ae thig that
comesto yourr mird is tlat itwillberedtedto ar socetybecasef reedan is
ot just ar does et aily leve paesasl comotatimbit a social ae. When you
rehtetle questdm d freedom ad liteatre it will mtrally draw in context
w ritrg inthe Philippire s inwhich wrterexiscs. WhatIreallywanttosayisthis :
Fthe witet&kestle vewtlat M. @ # del lasjutteken—

CRISTOBAL : Wait aminice, wat ismyvew? You hawetotellme fist .

AVENA :Yar vewisthatas Isad arichtImnct statrgitht m yqueddo is
that it issmapdogyfathe witerto wite ar it to wrie withinthe contextd
the reressie regime—

CRISTOBAL : M, 1o, thats not wat I sid. Mykedcwelassewal pants.Ictied
to yau the number o great warks which were writen in prsan. This is an
ilhsrato), to mymird, that Inpr sonmentis et recessr ilyaredr iddondf the
witead freedon. Thatleisaldeto wrieeven inrsau Secad, do ot acase
me of it apoly ing my dosarvatias t ot e presesntecontext. Ij et wsedadif frent
context. As awrter yau should know that.Bu therearecaditians in whichto
wrieisredlytot keyar lifein your own hards . Idmtkrow if you agree with
me bt I thirk thisisthe aily wayto wrie

il ik

AVENA: Qute welt&keay, asT v said. Myway, my pant sthatif the wrte
sdates himseffrom the context of his tine, I feelthatthe wiier is durg a
disservie it ally to himselfas a wrier hit alsotohis fellow human beirg
viginthe context £ his tine.

CRISTOBAL : Yes, Tayree with yau, yes.

AVENA :sothatifthe wrtier waild t&kethe positimthat hisvahe as awiie
resices aily in hinself, mhisaklity, inhisaklityto wrte wihin a very limited
contextconduc et olis selfexresion, ten thatwiter willbeguiltyd isdatig
himself rom tle resfthe peqde inthissocety. hdaher words , fthe wrter
willbe an ivarytower dweller ar a mouse a a £ish he wauld recessrilybe
epausirg vales,casesthat d ot bear s tle rdolans of his socety, aithe
redlitie s f his socety . Etle wrier willbe an ivarytower dwellr, e willwrie
atpatres le wilfagetthatthereare wrtters wo hawve been imprsoned ard
trtred, ad ccher revolutiaer £s who havebeen impr soned ad tartired. He
wilf argetthattle greatrpovertyf the mas dsocetylas it beenrsento
muwhlesmse w with, bythe goernment. He wilf agetanumberdf redites
that diminich tre vale of human beirgsinthiscountry.

CRISTOBAL : Wait aminu e. Yairarer ihtdcarsebecas et tH e convention
dthe time. The committed wirter—

ARCELLANA :Lock , Adim, it s wrong .

CRISTOBAL : o, 1o, wait a mintte. Yai [Avena] aerichtfrom thatpantd
vew .But where will yaiplace Hans Chrigdan Andersen? Where will yoiplace
the wrtes o farytaes? Whatdo you do withthem? Becase if you d away
withthem in the wniversedlit eatire, yoiareas muchaf ascitasanygoernment
tet yulate. Theres aplacef athesepeqle.

AVENA :Tthirk they're wrtias .

CRISTOBAL : Why db yau saytheyare blind? They may ot beblird. They may
know who is suf fer irg bt thats not weretheir e limto lies. They may want
somethirg ese

AVENA :But wrtiers who would wrieabat theredite sftlheir presntstuation
xethe aesbellg rexresed

CRISTOBAL : Whatwillyauteltlefarytale writaesto d?
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ARCELLANA :Ssice Itawe proclained mygelf a nouseg Ifeelm welf alhdedtao
[laughter] M ay I saysomething? Well, my querrelw ththis thing... I’ ve always
It ed T ve always said, Mawrq thatrekvance is ot re cessr iyredlity . Now Id
Iketothirk I'm engaged withreality I dlketothirk that.So, yar dlket ot hink
tatI m an ivorytower F—

CRISTOBAL: Cr a mouse...

ARCELLANA : Or a mouse. Well  sdricht if amoseI ma sefproclaimed
mouse Itsredlly all amttx o a dif frence in quinion.  So you didnt wantto
keep e from writirg ar discourage me from writirg ar call me nanes, yar e
ot gargtod that.

AVENA :You call yarselftlat.

ARCELLANA :Richtricht.

AVENA :Tjust wanttoask you: whyisrekvance ot redlity?

ARCELLANA Tt ismd redlity .

AVENA : Why?

ARCELLANA :You dnthawtoask me why! Ha! Ha! Ha

AVENA :Ta sk you why?

ARCELLANA :Lock , Mawo, if youdm throw it , yarllrewer krow it .[laughter]
AMADOR BALA :Ithirk I wantto direct ae quesdm to all wrtes , Filipiro
wries. What dould bethe basiccommitment f a Filipimo wrier in o
contempaary, gresentst watiar

ARCELLANA : Twantto ansver f It . You must wirtte wel

BALA :But whatisto wrie wel?

ARCELLANA : Ow care an. If you dmtkrow it , yarllrever know. [laughter]
LUMBERA : Qe reason why we febeangairgarard in crckss ttatcomments
d ot gpekto mean. Were beantakirgas if-ast ve painted ot in mylr &
comment-one carthirk of tle tpic inrehtimtothe wrier ad inrehtimto
trereader. Now,the questimbasbemnasked: What dnildthe basiccommitment

o aFilipiro witerbe? To whom should he becommitted® Ehirk he shauld be
commit tedt ohis reader . UrlikeFranz ,I would saytlat wat is inpartentabove

il ik

dlisthatthe wrier rehtes hinsefftohis reader. Qxele reates himseftohis
reader, he sgdirgt o witeabout whatconcerrshisreader. Now £hisis some thing
the cansideratim of whichisextalitearyIthasnothirg to do withcwef tItlas
somethirg to do with a men pefrmirg a task ad ke is doirg it far peqde.

Now, areyou comit yourselftopedqile, youbeghtoaskthe question: Wat
an I gairg to wrteabau? 2m I garg to wrieabat thirgsthat nteresthe
peqle? Or thingsthatconcenthem deeply? The sbject matterthen can be
chsf edf ran trirBto pprdudities, whichewver. The wrter ghild know the
adiencetlat re is writhy fr. Thataudience —wtthisconcen, wihisfex,
wihit slckd freedom, wihi shunge— wiltelthe writer watle should be
w ritig about? Wete bean tdkirg abat the wrier ad I assure tlatle is a
wrie thatle knows hisceft.Sot 10 lageraquestim of writirg welLItsa
questiom of writirgabat thirgsthat mate . [applause]

TATAD :thirk the quesdimisrehtedtotle ideaof imdividel perfection. Idmt
krow if it isvalid Itsavery big ward which can meana Iot of things-

ARCELLANA : Tt tsrichtfhats writing vel

TATAD : Therearethose who belewethat writirg isanad o htellgence. There
Fedhers who belewe it is an at of Iegiaton Thirk the f £1d of writhg is
Brge exugh toaccommodateether arbah. Whicheweritbe, wetterto wite
wellato wrieklg, Ibele as an irdividal, that e is sHll per fectidle ad a
wrier isrodif frentf rom the ardirery irdividual ad writigis awehic le inhis
searchf ar his own per feddom.

CRISTOBAL : I antan between the ar # ocma tic self-irdilgence of Franz
Arcellana—

ARCELLANA It isnt self-imigence, Adin

CRISTOBAL : &d the man atw ing-merketirg aporcach of Rien Lumbea I
mean.. I dntknow. Why dnt yo ask yorsef te question? Where dould
the writerbecommittedto? Toan asylum, maybe.. Writryg is an evalution of
yor sexility, d yar intellgence. But it everybody would evabe that way.
So if yrask me whatSbeenthe beg.. Go aead, you wantto wriebecase
' recrzy enuch to wantto wrtte. Ad you didntknow whe ther yau' regaoing
sygod, keaven, arlell ad you fard art laterthat you wantedto do more
So you carct pescrbeto what ideal arto whatthirg the wrier sould be
committedtaItsapeasasl cloice

ANDRES CRISTOBAL CRUZ I tatanong koitokay Bien. Sakini Bien kangimay

maytatlayg lexel yayg diskusym, ' yag tema .Maaarirg tirgnen sa pnto rg
wiie, lit ear yhiss ar ia, atrg mambalas . Ao ramen ' yayg tungkd sa isag

wirierreading ancther wrier? Sa palacpyko¥ yan ang nargyayar i repyan.
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LUMBERA : Rlapyko kapag manunuat din ang bumlasa sa &kd rg kapwa
manunuat, ang heherapin niya siyempreay’ yag kahusayen sa pegkakagiat
il tirmtentlyanya kung mehusaykaitag kapwaniya menunuat. Dehil bilayg
isang menunuat, merm siyang mga pamamaraan, mga pamantayarg rabuo na
@ pamamagian rg prektis . Kya hahanapin niyato dom sa manunuat a
kanyarg ala sshin. At waso lameng na kapeg negusap silag dlawa, ayg g
wisapmnila ay iyayg cef t of writhy dahil kapwa sila practitiaers of writhg . At
iym sa palacpyrilakapwa ang mehalaga . Kyaget o nilang mattuhan kung
paaro pa nila mapahuhusay ang pegsusulat. Ngayon, kg mambalasa ag
makakausap rg wit et atanayg sa kanya: Ao ba ag sirabi mo sa ek in? Z&ro ke
ayg sirasbli mo? Kapsg itiremay ’ yon, nangangahulugen lameng na hindi
nekaatiy sa mambalasa ag simabi ng menunuat. Naym, iyag cridcay
Errigwre . Kya noa binangg it 1i Hemingw ay, sa issgcontextpa, i “te
criticisthe worm thatcawls au the body E teatire”

ARCELLANA : Tle lice... mouse... [laughter]

LUMBERA ' Tle licethatcawls...” Ner rito ang isang menunuatna naniniwaa
ma ayg kanyarg ginegawaay meaaym sa kanyayg panuntren bilang isang
manunuat. At radito namen ang isarg teo ma regs@sld s kanyang “Hindi
genyay, ito ag sulatinmo, daito ag pegailat? Kaya perarg luelalas ra iyayg
criticay pararg isarng paraste na pumapa sk lag dehil neadkarom rop g isarg
&kdarg isinulat. Pero meran ding papel ayg cridc . il kung panay lag
manunuat arng meg- wsaptungkd sakanilag mga akda, ang mergyaya iy sireen
okayay puarihen. Ayg critdc, kg tapatsya sakanyarg gaw ain bilayg critdc ,ay
oAt ng mga pamantayay lakas sapesasl m kagwetuhen o pasasl ma
praktis rg isarg menuniuat. Ngayan, siyempre, medalarg arng mahusayra cridc—

CRISTOBAL : Wak!

LUMBERA : At ¢hil gaito ang nargyaya i, reke&kaoarlalo ma sa haray rg
mga manunulatng makabeng pegtirginsa critc .Hndi natin masisisi ag g
manunuat cehil sila ayg regrapektis tElacp ! Yog moa cride  karaniwady hirdi
sila regpapEktis . Nattiwo layg sila kg pearo ang pegsusulat,atginagamit
rnila ‘yvayg kanilang pamentayan para mehuscgghen arng isang manunuat.

CRISTOBAL : Mula rerg ipirask ag liteatra sa uiversity, nagk agulo-gulo.
Ang ganda-gandang basshin ni Shakegpeae pero pag pinag-aralan mo ma sa
wmiversity,ayaw mo nang basshin. Kuyg bekit masyado nilang pinshihirap
Sirasaki nilarg kayaka nagbala s, tnitiignan mo ang hanay rg mop salita.
Titrgren mo ang pama . Eagadirer yag reader ay negalasaddil maganda
agitaya. Mituwasyasa srilinya, relupkd: siya,nelibugn siya. Hidi niya
iniisip kg alin ang nmop sinbdliso, kg alin ang nekttamyarom. Naaym,
nackaomrg rd essiarli zation, regirgr d essim e ag liteatire Nagkaroon
e rg cridc . Me regtitwo ra . Hanapbuhay yan. Kaya nagkaom rg lateal

il ik

@ g zation. Eto arg prodikt o, negkaroa na ng menagementexpeat sa lakaw
myan. Di ko minamasama yan Iyen arg tekbo ng perehm e. Ngunit alalatenin
mtnme teatre is mrefundamentdthan whatthe crifcsresd intotle work.
I dorot thirk thatShakegpeare wascoun tiigthe number df oot imegesin Troilus
and Cressida.Pero kg di ko ralasa ag critic roay, di ko melalaren ’ yon.
Kuyg ap ag tunaym kilayni Othe 1lo. Hirdi pala itimra itim. Miatto si Otte In
M erektay isagsentare dm, muato si Othello. Kug sa becpy, @wain ko
noay araw iym noong waar inskong hanapbuhay. Thereis somethirg a lit te
bit dibicss abar over readirg the work o art.

LUMBERA: Oqg tam ’yen. 2ko men ay naniniwala ra mey mp kridkayg sa
halip na mekatulag sa menunuatat mambakasaay lalo laverg ghugulo ag
pagsusilat. Pero dapat din ratirg liraw 1 ma posibleng megkaoan rg ibarg
doj ective arg critic .Kuyg t oo ra gt ay liraw inrg isag critic ayg isag akda
pera sanpp mambaka s kailangeang meg ing medaling maunaw aanrg mambalkas
arg kanyang pamamaraan attumtulay siyass pegspol ng mambalasa sa isay
&da . Kupeg ag crifcay dumako ra s tulad rg simrabi mo-nagoibilang na ng
mga images, netaphors— at agt ang irg pineg- wkulan rg pensin ayyaong mga
ecpy-kegay e interesante lamerg para sa isang menunuato kapwamniy ak ridkg
hirdi rop siya rekattulay sa pegrapauilad rg penitikan

ALBERTO FLORENTINO : May regsldl sa&k in ma ang nmop writer daw asagroup
ay ag secad government-

ARCELLANA : Third SiSd zmiit shyn, siald’ yo.

FLORENTINO : The wrier exists aily if e exist s agpiret the government a
egablistment. Well, my reg-i-esadishigtheayrmditomw sa atirggdoyerno
gaym ay meran daw 193 wrteas . Bthis something we should beprad o, I
mea, for alnosthalf Fthe wrteas kiptothe dcher camp. Ag matitira lawyg
artle G¢ler campare writers wo are not writiy .

CRISTOBAL : Alam o arng meganda sa gdoyerro, walakay masyadayg traksho.
M aa katulad kd [laughter]

LILIA QUINDOZA SANTIAGO : Ithirk we are now gairg into acansensus .I
thirk there isacansensus amag the pareliE sthatthe wrierisfree—asfaras
theycan wrtie getapen and.. The prdolem ar ses when we examine the wayin
vhichthisf reedom isexercsed Far irstance, awrierlike many of us here who
xeinthe employy of goernmentexercsesthatf reedom to wrtememorandum
[laughter] ard cthers also who exercief reedom by w ritigf arthe underground
papeas Ithirk the prdolem again ases when we examine the mtre of writhy .
Becaselthirk hattoacetainextnt, writigis f a selfexression. But Iae
resarvatias regardirg that dosarvation. Because axe you st a tpublishing, ace
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you have your work puolished the act of writig dready becomesasocial at
and you haveasocHregpasihility tothosepegole wo read what you witte Th
cher words ,when I wrteabat insed s and srails and dogs, prdoably myreaders
w ill adnire what Iwrteabait dogs.

CRISTOBAL : Wait a minitgtherearethose who wanttoread abadt grils ad
dogs.

SANTIAGO : That&richt.Bitthe questici row is : how farcanI carry mysocH
repaxiblity as awrta?

CRISTOBAL : Thatsthe quanttatie apprcach. Kasi, yai carmct wriefar
everybody . Inpossible! Yai cammot writef arall tive. You can wrief ar yourr time
and maybeif it srvies, twillbe fr all tine. But yau canct say ‘Tl wriefa
the entirehumanity” ks impossible! We spesk dif frent laguagest ar ae thirg .
Tradlatias arerct easyt ocone by . Ad yau carct sayyou wrtef athe entive
Filipiro peqole. You carmmot . Yau carot do that. There isropawer in liteatire
tatcangiteyiafam da by which you could wrtef athe entireF ilipropegdle.

You wrie frthe readers who need you. Most df the time, you just wrie and
then you £ ird ot thatthere isacertain lreed of readers wo like yau. Then if
yai likethem, you begin writigf arthem.

ARCELLANA: lmaaycase, Adim lteatireisrever writsnfrom ttefamua.

CRISTOBAL : There iso fam ua . Accidnt yen e. The neetig dthe witier
ad the reade is like St. Bul in Damasass . Yai readto all. Meepiphany yav
Yai liketle reader the reader likes yau. Then you hawe a co mmuiity . Thats
your wiverse

SANTIAGO : Tayrectlnt awriercamot wrtef arall tives ad fa &ll. However,
we acoet alsothattlhereisadf frencenthe canscicusre s of awrtersothat
when I wasbaninthe 1950s pelapsad grew wp in the 1970s ar tlraoh the
80s, Iamawaed ttreecaditias existrgintle social mlieu. Ad I thirk that
myamscicusne ss sould prod me to writeabat things withint hatgeen of tine.

CRISTOBAL : Alr icht. (kay.So whats buoging your?

SANTIAGO : Whats bugirgre is tlefarthatgienthosecaditians ,genthe
swrtiminar socety—from the S0s tothe 70s—of which I anapartadinthe
1980s I =11 wrteabat dogs ad irsed s.Ithirk that dnild betantamountto
berga tatato my tine.

CRISTOBAL : Mo. Trefatisthat you dntwantto. You dontwanttod tlat, d
you?

il ik

SANTIAGO : Na.. thatst .

CRISTOBAL :So whatsthe prdolar? If you think you dntwanttodit, dnt
dit!

CERES ALABADO : Twriiechildren St eatire. Iwantt oa ska que stimm regarding
wrtes of chldren st emtire. Halimbawarg Yong mga sinulat nira Hans
Andersen, hirdi mo meilalacaysa tinitukoy ni Mr. Avera dehil samgp farytdes
s atmoa fantasy N gunit meaar ko arg t anung insa inyo kg hindi meaar g
maisame ’ yon doa sapadgkat ayg g farytdeskamukna rg kay Andersen ay
mayroong mga mehahalagang kahulugen, may rekvance’ ka rogp, sapresent
ocaditiar Farexamge The Emperor’s New Clothes.

CRISTOBAL :So krg sindat ni Hans Andersen arg mog /vy in the rekvant
laguage of ar tires, mekukilayg siya samp st esriya.

ALABADO : Kaya rop kait ma farytdesof antasy. &g sigwo larg ra walag
reévance okaya hindi meaar irg isam sa tinicukoy ni Mr. Avera aykamukha
halinbawa ng mga kuwentong pambata—maski ma rekatatanda—na tungkd s
Fabes Rrko sa Bel-Alr ra immlasa sa nmop bata sa Tarb. Iy, ' ka g ay
wlagag fantaddic .

CRISTOBAL : arg &fec rgfam datimrg gr it ysocHrekvance ayg epeko
noaisthat hirelerap nila ag kaaben nang salpekay He doesmt t skeacoount
datre. Ag satire kinw a By imay pireg- wsapan pero meran kayg tinwdigs
sa herapan mo. And thatisthe contentdfarytaes.

ALABADO : Thatsit . Adersen belagstothat-

CRISTOBAL : Thatist he wonder filt hirg abat reressie socety— ittes s yor
atrrd power. [laughter] Kung wala niyan, krg ldat msabi mo, walayg
kuwenta sawrt &’ yan. Kailangarg makalamerng ka.But if you dntknow satre
kaw aw akang wrier.

ALABADO :Yau can wriieabat insed s,bees.. ad still bepditicd.
ARCELLANA :Exat ¥ .

AVENA : ~rg prdolene sa farytdes, peg regsilatka nang negsailat tungkd sa
nmoa tua, hirdi Jalakas. [laughter]

CRISTOBAL : Ay prdolene sa ma fares na sumusulat, hidi maintinditen.

ALABADO: Kahit hindi meintindilen, lalakas yo.
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CRISTOBAL : Pxg hirdi neintinditen. &g hiraps’ yo, guetono, maintindihen
ka para matarghel ka. Hindi garom arg peglaken.

SOMEONE :Tthirk ae reasm f ar ar dif fiaity in &f imrg tle tam “freedom”
isbecasethereisafeeling of disrust mtle wriasbdae wo usedto wre
freely and who have now become administratim apdogits. [laughter] O ur
mentas—

CRISTOBAL :B€xre you go @y, lmwe yau read anything uder my blire that
apdogiesf atle goernment®

SOMEONE I m ot réerrigtoyou [laughter]

CRISTOBAL : Mo, ro. Apdogit sareeverywhere. Yai can apdogiz fx acase
whichyaithirk isricht.Yaidb thattoo. Thatswhy mypantistlatiteatreis
apoa sevant. If ymiaresevig acasetlrath liteatire, yoiare no dam
wrier, yolarea propagerdist . Yau should sece ailly tle exks of liteatre

SOMEONE Tlereisdlso ro dnyigthattherearesome wrtas now— 39
CRISTOBAL : Tha tist heir choice. Theybecome propagandist s.

SAME ONE: Yedy freedon is thereIthwilves wat yaichoossasawrier .Bio
the quesdm is , yarknow, yailodk atapesa, you lodkatawrtie, wo useto
wite efettred ad thmall f a sudden, yau seethere isadif tinfeeling axd
idkedogyadin ricipepelapsso would we ask arsehes: watever lappened
to our mentors? Where should we go? Where druld we stand?

CRISTOBAL :You mean wriersaredso heroes? Have yaurot w i tenatanytime
acpinst yor will ar egairst yor pricide? Can yau saytlat hoegstone? If
yau are writigfaraprirate crpaation, d you witef reel?Its anly when you
witeyor ownsaythatyar w=f ree

SOMEONE : Thatsthe paint, ah, Mr. Qeirmen. I thirk sore wriers lawe
become moreas pilic rehtias of fras far private companies ad the
government.

CRISTOBAL : Yegs!!! S It is an harralde calliy . [laughter]

SOMEONE : Thats it! Thats it! While ve usedtoseethem bé&ae you know,
w riting ad sayirg some thirg dif frentys, rowv they—

CRISTOBAL : Treyare it gairg t ochangetheir mirds af tert en years?

il ik

SOMEONE : T dntknow.Tthirk—

CRISTOBAL : Tle tregedy of the wrieristlat legets merred [laughter/ Now,
somebody there is writiig revolutiaerypoems .Can he wrie aggainst Menz 2

SOMEONE : T dntkrow but T know some wriers who have ro accessto —
taped f]

CRISTOBAL :But uder a freesocety, if ymare writigf aa pddlicatian, far an
edt o, youare ot writigasf reelyas yai think you are. The waytod it isto
have yorr owvnprhtg pres .

SOL MENDOZA : My ia &kay tatenungin. Tungkol remen s wkaat ag
kagrayainito s ‘Lieatra at Klayeen.” Sguro nanen, alam natirg ladatm
helotelo tayorto. MayFilipho wrier. Kiyoay isag Bglich wrtter, meram ri
dto arg Filipo witer. Agtanog ko: Sapalacpyko, aglit eatira mtinrcpyon
ay hindi garep ma melaya dahil sa arg pamelalasan © ang nga masa poder ay
kumakadili sa Bglish laguage. Tiisip ko ra merahil, kuyg kekadiliin ng
pamahalaan ang pagswsdlats Filigo, itoay meggirg isag sbeaesibayg kecay
il it cay maymaiintindihen ng mereming tao, ng nehihirapratao, ra meaar g
maging dahilan ng meramirng bagay. Rlapykorin—

CRISTOBAL : MAli ka. Mali arg kasa mo.

MENDOZA : Teka, hirdi pa 'kotaposItoay isag sbeasbayg beapymrins

yo dehil kg lalagarap arg pegsusulat sa Filipho, at metatabunan ang
pegssdlat sa Tgle s, walama kayo. Ao arng pelagpy rinyo dito sa—

ARCELLANA : Thats ot trieeither.

CRISTOBAL : Hirdi. Walag compar sm arg gdoyerno. Nektta no yag awads
ng CCP—may Taplog, may Idkano, may Pampanggo, may Igles-hindi puro
Tgles. Hiratd yan. Hindi mo massbirg irnealis ag Filipro. At kuyg kan ay
wala na—matagal na naming alam na wala e kami. Atkayo namen ngayal.
lbughte]

MENDOZA : Hindi o . Mas maraming bagaymr inmpym, ayg tratangk itkay
pegssdlat sa Tgles. Katulad ninyo.

CRISTOBAL : Hirdi! Hirdi tdoo’ yan. Hirdi timetangkilik ag panitikan, hirdi
lag patd Tgles o Tagplog.

MENDOZA : B&k it hirdi? Siro ang alasa ng noa sindat mo kug walarg
tatanok ilik s {?
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CRISTOBAL : -dolems mo na ' yon. GQusto mong magirg wrtere
MENDOZA T tire tanong ko sa 1yo, ssgutin no.

CRISTOBAL :B&k ftko sassgutin ' yon para sa 'yo?

MENDOZA : Ckey yayg para sa akin, &key layg .

CRISTOBAL : I lave my ownsdution. S3bi mo %y walang kuwenta ang Trgles,
maw aw ala re? O sige, psasiya.

MENDOZA : Vegpasasiyahen tayo.
CRISTOBAL :Parodi kami mak k ipeglaken ma megaling ang Irgle s sa Taplog.

CONRADO DE QUIROS : Twaild jet liket opresentaperspedde within which
I hpetositwatethe manyrdolens today.I am assumirg in the f irst placethat
the prpose of writhy is the creation o a liteatirea liteatre vwhichthe
co mmuniity can subscrbeto.  thisassumpdo, I m sayigthatthe wrter does
rct proceedf rom  tabula rasathatistosay, leisrtatthe tine of writirg prey
freef rom tle sorcesIf luenc ing him. Bascdly,many of ar wrestodaycome
from the chss we descrbe aspetbargeds . Ad these writers lave been rmised
from the schodsygem whicharethe preyas o the altwe whicharealianted
W eadlkrow of tlhe concet of colaial mentality ad thisisthe altwre which
pevadestodyinthe Philippires.Becawse d this alianted ailtwe Ithirk the
wiier met tekea cmscios ef irtto lbeaate himselfas welashis readers in
adxr tcreateatre commuity of writhy , alt eatre. How this anscios
& frt dould betakey, Ithink, sthe prdolem. One may witeexdic tpditicd
ttat s ar ae my ik . hetler cass one mayasobeexarcisirg his canscios
& fIrtattackirg cdaial ailtwe. I wasthink irg in partiaiar of the comments
rehted tof arytdes. When ane attecksthis cdlaial altwe, ae mayd tisn
tams of purelypditical ttadt s ar in ccher writiigs sch asfarytaes. B
reverthe s this is some thirg fundamentdly df ferentf rom writirg abat the
sampegut asaracec btrees,mtter tenfarytdes.Soche paintistlatacanscias
€frthascobe tken

FLORENTINO: Ilave a nenwscrigt entt &4 Literature and the Freedom by a
wrer who wouldnt pezk herethis af trnoon. Wel, I told him we reready to
publish him and e said he réwses o simit it tothe Print Media Counc ibecase
tatisafam of cesarship. SoItold him that President Marcos in an
extemporaneas Peech lasexemred worksdfliteatire ad thatthis nreed ot
be summit tedf ar an imprimatrd the Councilad m et irst ead be sumit tedto
the Wrters' Unim of the Philippires for cectf tatdm thatthis is a wek o
tTeatre Bt e rEwsestoeven wriealettertothe Wriers’ Unim becase

il ik

evan this act of writigisafam of casaship ar sbbsxviare. How freeare we
o wite—maybe we aref reeto wrte-but how free e we to pdilidr? Sice
martidl Jaw,some witers lave been writhy fir icusly ard put tirg them under
drawers , waitig far better tines. Now we haeto make distindtion between
those who wrie ad those wo puiblish. Sg dricht, Tlgetthem published
this apditical at as writirg ad keepirg them in drawers? Hov free e we to
paolish?

CRISTOBAL : Tte pdicydE the Print Media Comncilisthat you should suomit
the manwscrittothan, is tlatsor Alricht now.W etredtoreaxthisfam of
casorship by nekigthe Wries Unim repaxside, by famel cetf tato. T
gantthisisafam dcasadip intlesasethat we willlaweto decide whether
this isawxkf art ot . Einthe case E S P. [Lopez], I axposebecased
tradition ad reverencef ar age, itwillbeattomatcdly Abeledaslteatre Bt
asIsd it shispasarl feeliy . Ican uderst and whyle think hisisafam of
casadip. Fran his pantdvew,es, Iayree with him. Bufrom mypantd
vew,t Sbettrf athe manwscriftocare through me then tothe Print Media
Counci

TATAD : When I was Minister o Ifamatio) there was a tive when I was
cteirmen of the Mass Media Council It was a time when there was atwsl
casarship, meanirg tosay, we werem ssirg upan cqpie sb&aretheygct printed
Now,Eterthe Mas M edia Council, welaethe Meda Advsay Council ad
then this Print Media Council The Print Media Council is apposed tobethe
implementation of libeali =2d pdicy. Imy time, Ramto Constantiro care to
me becase he wantedt o piblish a bodk I said: I do ot wanttoread yarr bodk .
Think you should gorichtahead ad piolish it .Still Reato waslesanttogo
richt dead wihat a nctefrom me so I issed him a note sayirg I Imve 1o
dgjeddm topdish it . Whatf m sayirlgattlat the isthatt doesrct lock very
goodf ralitaary worktocary lagthy ntroduction svyirg ‘Based upan arnd
aporovedly the Print Meda Counc ¥ .Soeven them, the pdicy wastoletthese
thingsgo —scientf ©j arrels , k eary works..

FLORENTINO :As it ismawihe bodk is it beirg pibligedbecaseany poliser
would want an imprimatr—he doesrt wanttotekethe rikas phblider. &
coxse S P. iswilligto tgkerisk it ot the piolidher.

CRISTOBAL :But you are

FLORENTINO : Mo. M. I' m ot the publisher.

CRISTOBAL : A simgle it esayig "0 K ,go aeal. "It duild sf fre ButIredly

thirk thatS P. is damtzigths . Fleis dramatzigit, ke can go aead and
pidlish.
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PATRICIA MELENDRES-CRUZ : Yes, hit even a simple imprimatr will oo
re cegzr ilyabsolve—

CRISTOBAL : o, there willbe ro imprimatr.But why d you wantto wrte
some thirg that willbeaporovedbd I

MELENDRES-CRUZ: Tlatsexat ly watI m tryigtosay. Thateven withthis
certf tatimfrom the Prit Media Comncilafrom anygoernmentagency wi
ot beaguaranteed tle riktle wrie isgairg totskeeventelly .Sotlat e
may or may 1t chooseto suanit the manuscrit .

CRISTOBAL : Yestlatsricht.
MELENDRES-CRUZ : Tt & plilisged then he Tbe msedjudgmentupan

ANDRES CRISTOBAL CRUZ S gurq katulad din ng kasorg isarg presidnterg
isarg wniversity . Well, regkatam ra ako ayg drelt ar ng Bureaudf Stardar&far
Mass Media Itoaykilalag pangulo rg isarg k ilalag university . E meran siyang
tawel, mgit peechslyaIpinadala ba nanen sa ekinat ag sald ylhgyan ko ng
imprimatr. Timwagen koat sield kayg kayo namen ay Filipho. SguwoYy ras
hiet ag gulang rnamen tayo. Ed salihin mo ang guet o mong sakihinat paregucan
mo ang gueto mong @kihing Edi isirdli kd yung manwscrid . Alka, recplit! Dl
hirdi ;aw ako merunong mag-comply sa ipre it yed. EdL hterpretasym niyan...
assihterpretasym ratin kg ao arg gt o mong gaw I Pero ang nais melalacy ,
@l ko sa kanya, huwag karg megalit sa akin. Rgplitan mo ang sarili no dhil
hindi ka mekaw ala sa peniniwala ra kailangen no arg sk ig aporovd. Nakalis
din sfyaat regslitasiya.Ewan ko lag kg meganda ' yag kanyarg ao, dehil
sa pagkakalmsako, hindi rnamen mapeka.. nangyayanig ra ao ' yay isinuat.

ARCELLANA I tola ' yung Dillinghem Ledcure

CRUZ : HeP Ttoay pargulo rg isarg kilalag unibersided.
SOMEONE : Huwag ra matirg sabihin..
MODERATOR : Qe lasquestio.

ARCELLANA :Lag , ae lasquesdaL

CRISTOBAL : Trey Inve ran at of beer.
MODERATOR: Mo, we lave morebeer.

RODOLFO DESUASIDO : 7f ter litening to Mr. G del’'skcwe Ikedthe

il ik

impressim that he wastr yigt oj wif yrepressin sirce he nenticedtlatgreat
mas$epeces were wi ten uder extremelylardcaditians .Sobyits ovnlogt,
reression is a good icentie for wirtes tobealde to wrtegreat warks
teatre [laughter]

CRISTOBAL :Tm rt juif yag it . By means ,good, yes. BT m ot saying we
mut bereresed. Whatf m sayirgisgood, yes.

DESUASIDO : Rressim is always] wdif able.. since —

CRISTOBAL : 1o. I' m 1t judif yig it . Ilaetdld you abat a condition. Now,
tama, yaisaidyouled the impressimnthatf m jedf yigit It is ailly en impression

becase you wererd: lienirg to my peech. I ssidthat Itesateto prescrbe
thisht thisis the wayiis. I said I anrct prescribirg becaset his is an irdi 46

videl cloicefarawrter It dbemit rearthat you camot producema s ecpie ces
if yauare inan ensocety . How many magepeceshavebean producedinthe

Unted StateIts an goen socety .Bit if you are here —nandito ka na, yoafeel
represed, d the best yaucan Ayaw mo rito, pumunta ka sa Amerika, kumuha

ka ng green card, doon ka magsulat, dahil cpen socety’ yo.. Kung ayaw mong
cbsedsocety rito, ifyoifeel yuareregresed, yaulave two cdoices: youwrte
asbegas yaican ar yau ficht.

DESUASIDO :So what do you—
CRISTOBAL : Huwag karg hihingi saskin rg advice [laughter]
DESUASIDO : Then whatisi?

CRISTOBAL :Its apdicyguidance Its ot an advte. Kug ganito o ganoaw
Kuyg aro arng gieto mong gaw in. Alam mo kg saan ka pupunta.

DESUASIDO : Ithirk the wriiers gxild know by now thatthey shoild know
bettert hen holding le¢weslkethisbecaise —

CRISTOBAL : Tare! Tam ri’ yon. Well, if yoicare toths ledure expectirg
thegogpelthetrith, ao ang geopw Inratin huway ka nang megpunta sa gaoong
Bdwe. Dvhil ro ae carlie yor lifefaryou If ataay moment in your youg,
matr iglife easaka sa g teao, lmbambuhay o, saasskam lag . The wrte 5
ceftisaloely ane—walag fams , walag fam da . You hang ar yau survive by
yoarsel

ARCELLANA : 0e goodthirg abat a thirg likethis is yaugetto see ey nice
pictwesJut lod arourd you [referring to the paintings on the walls of the
gallery].
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CRISTOBAL : &g prdolema mo, prdolema rinrg arek ko. Ikroughtm ydaughter
wih me. Sadrinniya sa &kinaf terreading my peech “Rapa, walaka namang
resolution. Hindi mo ni-resclve ang question.”H ow dare ? Icanct resahe this
for many wrtes manydf frentt emperaments. Kung magagaw ako’ yane di
maga-Agpeca ra akd

ARCELLANA : Ad besices, Adrian, youcaild d it , yaucaild Bcwe
CRISTOBAL : Oo, I waild le¢cwre agin. [himself laughing]

ROBLES : This is in conne ctim with your nove lwritirgcontes Astyea. Mayl
know whythe Bardd Judgesfaledtosetd the wiming entry?

CRISTOBAL : E reghshanap kami ng ndoela e ang noga duratilg pamghilets,
dortsaes, ma... walang ndelay... hindi ra magandang nobela—nobelara
lang ang hinsharap namin, waa .Sorextyea, agpr ize P150,000 ma in the hope
na meray nobelarg daratirng sa amin.

ROBLES :Susmaryosep! Tnign yayg sabihin, ang moga menunuatra rapskarami
dto sa Metro Menila ¥y di rekekantindi kg watis aroe? [laughter]

CRISTOBAL ¢ Yang moa nagbigay. Kung nadoigayka —

ROBLES ’ Yag nag- submit ng isarg shortsayfar a movelcontes , thats
ircrede! [more laughter]

CRISTOBAL : Meon bang ndoelang anim na pshira?
SOMEONE :B&ka at 1ire, gt .

CRISTOBAL : Well, neybe neli eko, maybet sarevolutiaery novelDi ko layg
maintinditen dehil asnim ra pehira e.

VITUG : Do sa ar tikiloni (airman Cri#dal sa Panorama, sreld niya ra ag
nagyxidm sa wiiers sa 70s ay parag the witas today. Negoicpy siya rg
maraming halimbawa ng mga wrier ra mapunta sa ket ibeng larangen.
Halinbaw a, may regpuntasa peryodigwo, ’ yayg ika y rneging IR . Skaiyak ayang
regailaty atikilay v, mslikskkayaniya kg bekt yong mga wrier ma
kn ayhuminto sa pegsusilat rg creative writiigat pununta sa ibarg larencen?
Is it merelyaque stim of sxrviral ot alagang—

CRISTOBAL : Hirdi kakktiae Bakgrowd namin, fiddaists,ro? [laughter]
Paano kakkia? How many sortsa escan you puiblish a month? E you carmot
witeevery month. Or if youcan wrteevery month, hindi ka namen ipa-piolish
ng magaz reeverymonth. 2Ano hgbigay? P300, P150. P300 a mmth, me pamilya
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ka, Ao ' yon? He? Soit & simple economics. Napym, arg wrier papask sa
alam niyag trakeho. Hindi ka puwe deng magabogadd, mag-doktar.. so pupunta
ka doa s linya no. Magsumsulatka rg adver tisirg copy, resrekases f eaires
@ gdoyerro, walaka, wala kang magagawa. Rgdatirg rg pera s iyo, walaka
nang penahon. Panghon talacg ang walaka. Ay ideal m wrter, bl rop i
Baude Hre, meging menagerkarg isagcasa—casa e pta. Nandom, rekaupo
ka larg meghapa), everybody calls you ‘Mist &’ walakang ma syadayg trakslho,

nakekagilatka.Peo kung maghahanapbuhayka hilag manunuat, prong
creative ra menunua tf alagang mappilit an kang maghanap rg ikeng hanapbuhay.
Atdoon mag-uumpisa ayg nmga prdolema mo bilang isang menunuat- panahon,

esre sa iyo rg quisita . Masuwerteka kg peg Sabadoy makakasiatka.
Kuyg ikaw naman aysnusuwer te ciil sa kagalingen no, kagitingen mo, o ao
., rekaom ka rg meliit ra bocksare [laughter] reging Bglish prdesa
ka —pero maraming prdolema ang Bglish prdesor dahil kg marami ang
teaching lcad o, walakar ing paralm. So, kuwanlayg ' yay it &redllye conomics.

MELENDRES-CRUZ : Xarg e, siabi ra ag freedom ayras individel ad the
individel extads tothe imege —

CRISTOBAL : T didrct sayt .

MELENDRES-CRUZ :A , msainterpretagyan’ yan. M arg individel coild extend
the imege of ae s ownf reedom. Soitbecomesthen an doligatim an the partd
te individel toasetad fihtf athat mrdailar f reedom. Kuyg laattayo ay
may gmitong pananagitay, socadd I askthe Aserblyman wih us:Asan
Asenblyman, hastle existirg IBP [Interim Batasarg Pambensal in a way
extende dthe limit s f ar f reedon if this freedom is indeedctcumscrbed? Has
therebeen an atte mir t o extad tlhe limit s of ar f reedom?

TATAD : What do you mean by “ar f reedom™

MELENDRES-CRUZ : Tte socH f reedoms the individel f reedons guaranteed
by ar Grstitutio. I wodld liketot&ke apartaiar case wherenthe Educatio
Bill of 1980 sears to artdl mtter then extad the ver y minimel freedom we are

TATAD : Welthe Asenbly willbeknownfarit sat s, et antle pronouncements
di s idividual membeas .So wihrepedto the attion of the Asarbly an this
per tadlar bill, Blcation Ad €190, it istooea It o make anyj udgmentbecase
f 5491 uder delate. Whatisweryckatowisthatthe MinisterdE Educatim is
htent o pushirg thisthrough and peqile like e aretryigto meke areclhatf
it msesthe Batasn, it isatkak an acogtadle kill. Mny o s there, agood
number f s there d ot seethe reedfarthis kill. Weare itk so surethat
educatimn willbe mede better withthis kill. WatIcan sayatthis tage sthat
this ki1l will ot gothrough unopposed ad if we are df eated it § aily becase
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there isapeponderant mixr iy .But tisfafran the rubbaesamptlatsome
pecple wauld likedlers tobelew [pause]

Ilave ae questdmto Geirman Cridal. Iwanttoask him to ehbaate amhis
ex lirst atementtlat nerrisgeisthe dowrfdl of a wrter. [laughter]

CRISTOBAL It would not beso ked if yau dntintad to lae dildren. B
coxrse, we can hopethattle children willwrte bettertlen you, an extension of
your mor tality .

ARCELLANA : Immor tality .

CRISTOBAL : Mortdity .t hirk it & tine. The great enamy istie. Tksbesfathe
wrterredlytobe imprsonedfaten years bhit be providced withan IB M
typew rier ad pape...

CRISTOBAL CRUZ: Rkiusap! Masarila, Asemblymen, ma dehil sa P.D.

[Presidentdial Decred ' yuyg tungkd sa PCPVM, maaari kayg tumayo ag ibarg
miyembro ng Asenbly atsbihing “Ang featrarian, huwagniagisli rian
sa PCPM!” o kaya, waa nang PCPM, PCPM!

TATAD : A¢Hlly, nerang panukalag katas, Andy, re hunihing g ma-abdlish
' yarg PCPM mismo. Mangyari, kg pireg-uwisapen retin ayg censaship,
ap, sirmsali rating walag cens aship, dhil hindi ramen tinitingnen ang kopya
kego melattela | no? Pero ag tdt oo, ay casaship ay reracoa. Not everyone
canphlish. Yaucarct run a rewspapereven if yailawethe moneybdae you
can piolish a rewspaper, yailawetosarcetthrowh thisbody.

CRISTOBAL : Tane ' yan. Becaisetle isae in, ap, in Jdn Newton§ tine was
the licasirg of the prntirg pres . Doy nagkaguo. ’ Yag licase misw, pag
e lisesiyakathat neas you arerd: free

ARCELLANA : Did you know thatthe Presidnt [Ferdinand Marcos] exemgted
dltle literary worksfrom the PCPM when he metwihthe wrtes lag
Serrember? Hestald us .

SOMEONE : Tha tsall werlal.

ARCELLANA : Hesdlwedit . Al literary worksf araporovdfrom PCPM.

MELENDRES-CRUZ :But itlasobe pblided. Ad it isintle phlication were
the pdolisher lastogetapernit .

il ik

ARCELLANA : The publisher must bet ddthatthist hirg is exemyt .
SOMEONE : He wontbeleve yau.

CRISTOBAL :B&k t yag The Ravens, walarg permit ' yon. Me sbversive poem
mroau

MELENDRES-CRUZ : Ezsaro, e the Quirman Critdelis the—
CRISTOBAL :Ba, hindi—

CRISTOBAL CRUZ : Agedtor ang menanagd .Kung mayroa meng tuaroong
sioversive e sassgurin ko

TATAD: Kaya ka replay ag edta? [laughter; Tated was referring to Andres
Cr i deal Cruzsarm slirg]

CRISTOBAL CRUZ:Its an icedlogrdfature

CRISTOBAL: ska ayg pglaben sa kahpitan ay hindi lag ' yag peglaben ma
merayg kanym o bungguen. Kaya I wasr€erig to satre. Maraming klaseng
peglaben. Nastalino na ng menunuat Ym. Kuyg alam nmo lang gamitin ay
it sira, megraral karg gieto

TATAD: Kung minsan namen, mas nedaling paludeg inay kdaken kirg sasbt
kasakanya.[laughter]

MODERATOR: hbeElf of the Galian sa Arteat Tulaadall those wo arelere
today, we wadld liketothark the parelik s fIrthe insichtsthey gawve is an the
pddeas of litaatre ad freedom. [applause]

Wakas
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